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Two complete Spirit stories in full color...Twenty-five Spirit 
magazine covers, many completely recolored by Will Eisner 
..-Ten color Spirit Portfolio plates... plus! “The City” Narrative 
Portfolio plates...other little-known art...and a “preview” of a 
forthcoming book. Text by Eisner scholar Catherine Yronwode. 
A Will Eisner Color Treasury is a rich testimony to one of the 
most influential artists in the comics medium. $13.95 


An ideal companion volume to 
The Spirit Color Album (see ad 
elsewhere in this issue)! The Will 
Eisner Color Treasury displays 
112 pages of Eisner’s recolored 
Warren covers...Kitchen covers 
without logos or blurbs... Spirit 
Stories (Lorelei and The Invader) 
the scarce Portfolio Plates and 
more a// in color! Yronwode text, 
hardcover European binding. L-a-------------- 2-2 nnn e nnn need 


1 Mail coupon, xerox or your writing to: KITCHEN SINK PRESS, ! 
' No.2 Swamp Road, Princeton, Wisconsin 54968 ' 
' Please rush me _copy(s) of the WILL EISNER COLOR ' 
| TREASURY carefully packaged between layers of heavy card: | 
1 board. I have enclosed $13.95 plus 90c postage for each copy. | 
! (Wisconsin residents must add 4% sales tax). i 
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THE DEPT. of LOOSE ENDS 


UR cover-girl this issue is, needless to say, the notorious P’Gell of 
re) Paris, femme fatale extraordinaire and all-around Bad News as far as 

The Spirit is concerned. Inside you will find one of P’Gell’s earliest 
adventures, “The Portier Fortune” (December 12, 1946). After her first two appear- 
ances, in which she was seen in exotic locales such as Istanbul and Caramba, the 
Crime Capital of South America, Will Eisner evidently thought it was time to bring 
his beautiful villainess to Central City and allow her to mingle with the strip’s regu- 
lar supporting cast. Mingle she did -and Commissioner Dolan was neyer the same 
again! This story also features an appearance by The Octopus, a master-criminal 
whose continuing fight against The Spirit makes up one of the most important of 
the series’ recurrent themes. 

In answer to reader requests for checklists on the appearances of 
major characters throughout the run of The Spirit, here is an index to stories featur- 
ing P’Gell, Reprint sources are given in parentheses. 

332 10/6/46 Meet P’Gell (Q21/1 PE 
K2-1) 
337 11/10/46 Caramba! (K1-9) 
340 12/1/46 The Portier For- 
tune (framed re- 
print in section 
561; K33-19) 
346 1/12/47 Saree 
347 1/19/47 The School For 
Girls (K2-8) 
364 5/18/47 Saree Falls In Love 
365 5/25/47 The Duce’s Locket 
(K2-22) 
368 6/15/47 The Lands of Ben Adim/Black Gold (W9-51) 
375 8/3/47 Competition (framed reprint in section 565, reprint reprinted F5/3, 
original reprinted K2-15) 
391 11/23/47 Money (K19-5) 
395 12/21/47 Joy [cameo appearance] (54-39, W Special/10) 
417 5/23/48 Assignment Paris/The Spanish Jewels (W8-35, W Special/7) 
501 1/1/50 Fan Mail {cameo appearance] (K18-47) 
537 9/10/50 Teacher’s Pet (W14-41) 
548 11/26/50 The Song of Little Willum [cameo appearance] 
563 12/31/50 New Year's Spirit/Feiffer Kills Eisner [cameo-parody of section 537] 
(K28-37) 
555 1/14/51 Rife Magazine [cameo appearance] (K27-41) 
561 2/25/51 Reprinted Portier Fortune (framed reprint of section 340, original re- 
printed K33-19) 
3/25/51 Reprinted Competition (framed reprint of section 375, reprint re- 
printed F5/3, original reprinted K2-15) 
5/20/51 The Seventh Husband (FH2/2, K18-5) 
7/1/51 A Ticket Home 
7/8/51 The Island of Pearls (FH5/4) 
11/25/51 I Hate The Spirit Because Contest {not Eisner art] (FH3/3) 
3/28/52 Staple Springs [not Eisner art] 
5/4/52 L’Espirit [not Eisner art] 
5/11/52 The Incident of the Sitting Duck [not Eisner art] 
7/20/52 Marry The Spirit [not Eisner art] 
1973 The Capistrano Jewels [4 pages long] (new story prepared for K2) 


Continuity enthusiasts might like to know that the 1951 reprint of 
“The Portier Fortune” contains a new framing sequence wherein Sammy asks Dolan 
how he met P’Gell. The original story (with some panels deleted) is then presented 
asa flashback, 

“Dolan Walks a Beat” (April 17, 1949) was originally the first part of 
a storyline which extended loosely over a four week period. Following next was 
“The Spirit Now Deputy” (April 24, 1949, reprinted in Warren Spirit No.5). The ma- 
jor plot --that of the Spirit's inability to work within the legal system~ was resolved 
on May 1, 1949 in a story variously known as “The Hunted” and “Blind Lamb” 

continued on page 34... 


; {pl 
Editor-in-Chief 


WILL EISNER 


Editor & Publisher 
DENIS KITCHEN 


Associate Editor 
CAT YRONWODE 
Design Assistant 
PETER POPLASKI 
Circulation 
HOLLY BROOKS 


Subscriptions 
DOREEN RILEY 


No. 33 FEBRUARY 1982 


3... The Haunted House. A classic 
splash page distinguishes this 
creepy pre-war story. 

11...Slim Pickens. A “morality 
tale” in which The Spirit 
takes a back seat. 

19... The Portier Fortune. Lovely 
P’Gell stars in this slick 1946 
production. See “The Dept. 
of Loose Ends” for details on 
P’Gell’s long career. 

30...Essay on Comic Art, part 7: 
“Application —The Use of 
Sequential Art.”’ This is the 
last in Eisner’s essay series. 

36...Eisner’s P*S Years. Cat Yron- 
wode travelled to Lexington, 
Kentucky to research this illus- 
trated article on Eisner’s little- 
known years creating instructi- 
onal comics for the U.S. Army. 

51...Dolan Walks a Beat. That's 
right: Commissioner Dolan is 
busted to street duty! 

59...Spirit’s Dictionary (1966). 

61...Letters and Free Classifieds. 

Will Elsner's THE SPIRIT. Published bi- 

monthly by Kitchen Sink Comix, a division’ 

of Krupp Comic Works, Inc., No. ‘2s: 


2 Swamp 
Road, Princeton, WI 54968. ISSN No. 0279- 
8523, Subscription sabes, 915 (ree (San 


ail) oF §28/¥ear via airmail, $ 

Geass POSTAGE PAID at Bainceton, WL. 
POSTMASTER: Send address changes to: 
‘The Spirit, No.2 Swamp Rd., Princeton, WI 
54968. Contents copyright 1982 by Will 
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Copyright Convention. The name “The Spir 
it” is registered by the U.S. Patent Office, 
‘Marea Registrada, Marque Deposee. Nothing 


magazine is printed in the U.S.A. Wholesale 
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NINE FANTASTIC INDEXES 


The Marvel Comics Index series is an indispensable reference 
for every Marvel collector, We thank those who waited for the 
X-Men volume. It’s ready. These attractive Indexes are the best! 
Coming soon: Index #9B, Daredevil, featuring a brand-new, 
full-color cover by Frank Miller. 


Copyright 


1981 Marvel C 


Marvel Comics Index *78 & 
E ov 


Marvel Comi 
ent aqes. wil 


Marvel Index 8A... . 
Marvel Index 8B . 
Marvel Index 9A. 
Marvel Index 9B .. 


Marvel Comics Index *9B. Daredevil! Covers Mar- 
vel's hottest series from the first issue through the 
groundbreaking issue #181. Also covers Black Pan- 
ther, Shanna, Black Goliath, the Human Fly, and 
Dazzler. Specially done full-color cover by Daredevil 
artist Frank Miller! Forthcoming, early spring, 1982. 
$5.9 


5 


Marvel Comics Index *9A. Cov 
ers X-Men, Ghost Rider, and Cham, 
pions. Stunning Andersan/Austin 


$5.95 


+. $5.50 


$4.50 


. $5.95 


+. $5.95 


Send to: Horvel inden 5 350 
PACIFIC COMICS Marvel Index 6... $3.95 
4887 Ronson Court Marvel Index 7A $3.95 

Suite E Marvel Index 7B $3.95 

San Diego, CA 92111 NAME a 
ADDRESS ~ 
CITY 
UW. S. customers add $1.75 postage and hand 
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1 HAUNTED HOUSE 


SUNDAY, DECEMBER 8, 1940 


STORIES 


tes 


nsTen A 
e WAGES 
einGLe HANDED WAR _. 


C .CAN'T WE NO!!.. Now, 
FOR THE LAST 


AUTUMN HAS GIVEN WAY TO WINTER... A COLD RAIN THAT POU! 
STEADILY FROM A MIDNIGHT SKY TURNS THE CROOKED ROAD CEADING COME UP HEAH 
UP MYSTERY MOUNTAIN INTO A WINDING RIBBON OF MUD. IN| THE TIME UM TELL— 
AIDED By ITS HEADLIGHTS WHICH PICK OUT EVERY TREACH- MAWNIN' ? 
IP THE POON TAINS 
MUST FIND Some 
TRACE OF MR. CLACH'S 


'S Al UI 

IDE TOWA\ IE SUMMIT ERE hres TARY HOUSE 
WEATHER: BEATEN MASESTY AGAI : he aia 

WILL BEFORE 

MORNINGS 


\F_ WE DON'T, 
NIFTY NICK THE 


CLUB AND _ GANG 
HIDEOUT/ 


SUDDENLY...JUST BEFORE THE 
HOUSE TWO HEADLIGHTS RUSH 
oe ae THE DARKNESS TO MEET 


WHEW/ EBONY, THAT 
WAS CLOSE / STRANGE, 
I'M POSITIVE NO CAR 


PASSED US YET... WE W..WHAT'S 


SAW THE HEADL, an DAT. FO! 
HMMM... MIST SPIRIT 
rr r BOSS? 


SOMEONE OR SOMETHING 
IS TRYING TO KEEP PEOPLE 
AWAY FROM THAT 
HOUSE... EVEN IF THEY 
HAVE TO 00 MURDER! 


AN OLD TRICK/ ALL 
WE SAW WAS 
REFLECTION 


TO SWERVE OUT OF 
ITS PATH... 


HERE/HERE! 
STOP THIS 
NONSENSE, 
EBONY/ 


(iTS PRETTY CLEAR 
BY ALL THIS DUST THAT 
RE ONE IN 


NO. 
TYENS HOUSE BUT 
Us] 


THE LIBRARY MUST BE IN IN THE LIBRARY THE SPIRIT 
HERE... THE FAMILY BIBLE SEARCHES IN VAIN 
SHOULD CONTAIN SOME PAPERS... Z = 


MAYBE A WILL / { WELL, 1 Guess. D..D..DON'T 
NIFTY NICK GETS: 
THIS PLACE AFTER 
ALL. NOT A TRACE 
OF A WILL.... 


we THE SPEED OF A PANTHER: 
THE SPIRIT WHIPS ABOUT... 


QUICK, EBONY! 
THROW THE FLASH- 
LIGHT THIS Way // 


WELL ...WELL...5 
THIS IS GETTING 
TO BE FUN 


TILL PLAY SOME TRICKS MYSELF.. D..DOWN AND WITH THE SPIRIT PULLING 
HERE, GET ME THAT CLOTHES— THERE?? THE CLOTHES-TREE IDE 
TREE... TIE THIS PIECE OF STRING HIM, EBONY WALKS SLOWLY UP 
TO THE BASE... NOW.. TAKE THE OLD CORRIDOR.... 
THIS DOWN TO THE END OF ! 

THE HALL.... 


SUDDENLY A SLIDING PANEL OPENS..| 


AND A POWERFUL FIGURE JUMPS, 
UPON THE SPIRITS EFFIGY... 


THE SPIRIT LEAPS... 


ANDO THE MAN HALTS ...HE RISES 
= MECHANICALLY. ... 


YOU MUST EXCUSE 

MY BROTHER..Y.. YOU 

SEE, HE'S NOT..ER.. 
RIGHT! 


BUT THE ASSAILANT PROVES TOO 
STRONG, EVEN FOR THE SPIRIT... 


WHY.. !! STEVEN 

CLACH/..... 

THOUGHT YOu WERE 
DEAD... WHY...._/ THESE 


TEN YEARS 


TELL METHE “(sam was A 
WHOLE STORY...) | GREAT 
SCIENTIST... 


BUT HARD 
WORK AND STUDY 
SNAPPED_ HIS 
DELICATE BRAIN.. 
HE BECAME A 
YOU SEE HIM NOW.. 


..T COULDN'T BEAR TO HAVE 
HIM SENT TO A PUBLIC ASYLUM 
.AND T COULDN'T STAND “THE 
EMBARRASSMENT OF KEEPING 
HIM WITH ME IN THE CITY...I 
TOOK HIM HERE, WHERE WE'VE 
LIVED QUITE HAPPILY AND 
UNMOLESTED...UNTIL THAT THU 
NIFTY NICK FORECLOSED.. I 
DON'T KNOW WHAT WILL 
BECOME OF US WHEN HE TAKES, 


HE CAN'T... 1F 
YOU APPEAR WITH 
THE MONEY... AND 
I'LL SUPPLY You 

WITH THAT? 


Look/ Here \ WE'LL GET RID ) 
COMES NIETY ] OF THEM. 

AND SOME OF '\ EBONY, HO' 

HIS MEN NOW!! ) YoU LIKE TO 


BEA 
GHOST? 
YASSUH... BUT 
AH'M GONNA BE 


A AWFUL SCARED 
GHOST? 


WHAT'CHA 
WANNA COME 


ANKK...WE CAN SAY 
WE_SPENT THE NIGHT 
HERE...THE COPS 


NOW.. IN THE MORNING 


YOu'LL TAKE THE MONEY } YOU'RE 


TILL. LEND YOU AND 
YOU'LL REPURCHASE 
THIS HOUSE.... 


T DIO NOT 
KICK VAI! 


OUTA HERE 
TLL WAIT (/ SOMETHIN’ PHONEY 
IN THE HERE, ..T'M GONNA 
CARS HAVE A LOOK 
AROUNDOS 


I'M GITTIN' GO AHEAD, YA 
4) VELLA LIVERED...! 


SO...MR.CLACH// 
YOU'RE ALIVE AFTER 
ALL //TCH...TCH...- 
GUESS PLL HAVE To. 
Yoee 


FRIGHTENED, Be BACKS: Ae 
PUMPING SHOTS IN 


TERROR-' PAIR ENN RACES 
= TO THE CAR 


WE GOTTA GET 
OUTTA _HERE 
FAST/ 


BUT SAM DOES NOT FLINCH 


TO SOCIETY AND 
GIVE THE HOUSE 
TO ITY... 


FREE! 


48 Page 
Color 
Catalog 


ECRUPE. 


MAIL ORDER CATALOG 


From Maus toNow. An anthology of strips by art's 
pax « i 


‘Breakdowns is a very exciting and substantial book 
of comic art; it is an anthology of Art Spiegelman’s 
work. ...At some future time it may well become 
apparent that Art Spiegelman is perhaps the most 
innovative talent of the comics form in this decade.” 
--John Benson, in The Comics Journal 

“ASTONISHING GRAPHIC INGENUITY, POSSIBLY SOME PHIL- 
OSOPHIC PROFUNDITY. [SPIEGELMAN’S STRIPS] BID FAIR TO 


BRING THE MEDIUM IN LINE WITH THE EXPERIMENTAL HIGH 
ART OF OUR AGE.” --David Kunzle, in The New Republic 


“Above all, his drawing is full of invention and wit... doing 
any number of imaginative things to transcend the convention 
of the rigidly rectangular panel.” -~'Thomas Albright, in the 
San Francisco Chronicle 


“Finally, an album of experimental comic strips lives up to 
its ambition. Finally a complete autew who knows his com- 
ics remarkably well; as well as contemporary currents in art. 
..Spiegelman succeeds in doing what nearly everybody else 
fails to accomplish these days: a madly ambitious comic 
strip." —-Jean-Pierre Dionnet, in Metal Hurlant (France) 


The Krupp Mail Order Catalog is your single most comprehensive 
source of old and new “underground” comix of all kinds. Our covers al- 
so feature new commissioned art by John Pound, Bill Griffith, Leslie 
‘abarga, Howard Cruse, Denis Kitchen and other top underground art- 
ists. We also offer art posters, books, clothing, headgear, masks, and 
‘other unpredictable products. Send for our free catalog today and see! 


Very heavy board covers. 10 pages in color. $12. 


Kitchen Sink Press © 2 Swamp Road @ Princeton, Wis. 54968 
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Wisconsin residents must add 4% state sales tax to total amount. 


Fe I 
Please send me a copy of Art Spiegelman’s BREAKDOWNS book, Ba i KRUPP MAIL ORDER 1 
the large (10 x 14”) hardbound collection. Enclosed is $12 plus & {7 P.O. Box 9090, Dept. DK; Boulder, Colo. 80301 I 
$1 postage ($3 for foreign sea mail postage). Send wellprotected. = 11 Sond me your latest Free Catalog! | am over 18. H 
NAME € 

5 ! NAME 1 
ADDRESS g 

3 tl ADDRESS | 
cITY STATE zIP aaa | I 

at] : 
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COMIC 


SECTION 


THE UNDER.WOR! GREATEST FOE (S,IN REALITY DENNY COLT, WHO WAS 
BELIEVED DEAD, OPERATING AS THE SPIRIT FROM WILDWOOD CEMETERY 
WHERE HE WAS MISTAKENLY BURIED, HE SMASHES THE ENEMIES OF SOCIETY 


ICE BEAKER IN THE MACHINE 
SHOP SAYS ALL I GOTTA DO IS 
SAY _LDONE TIME WITH HIM, AND 
PRESTO...1'M A REGLAR MEM- 
BER OF THE PICKENS GANG/! 
NONE OF THIS GOIN'STRAIGHT 
STUFF FER ME //YES SIR... YER 
GONNA HEAR ABOUT JOHNNY 
BEAVER SOME DAY! 


YEAH... I'VE BEEN UP HERE IN 
STIR(JAIL TO YOU) FOR THREE 
YEARS...WHEN I FIRST CAME IN 
I WAS 4 GREEN KID, ...STOLE 
AUTO TIRES..BUT NOW... HA HA,. 
I'M WISED UP! THE OLD GUYS 
UP HERE HAVE TAUGHT ME THE 
ROPES !WHEN I GETOUT I'M 
JOINING UP WITH SLIM PICKENS 
GANG...SLIM YOU KNOW, IS_ THE 
BIGGEST GANGSTER IN AMERICA, 
+++PUBLIC ENEMY NO, 2 / 


I'M JOHNNY 
BEAVER AND I'M 
BS eet 
THEY'RE GONNA 

TURN ME LOOSE// 


Hi YA, PAL! 


HEY, JOHNNY... MIND. WHAT'S YER | 
IF WE_BUNK THIS NEW HANDLE... AN 
GUEST WITH You? HOW LONG YA 
NAW, 
fH TURNKEY... 
Z T'M_BEIN’ 
ae PAROLED 
TODAY , 
ANYHOW! 


OOLe 


GREAT SLIM, 
PICKENS! 


MIDVILLE....WITH ME WAS TED 
GROVER, A CLERK TOO...WE WAS 
PALS: : 5. WELL, ONE-NIGHT JUST 
BEFORE CLOSING TIME ABEL 

KANE THE 80SS.CAME IN, AND. 


AS ONE / AW, 

PLEASE, SLIM... 

CRINGE NEVER 
PAYS! 


I'M GONNA BE A 8. 
SHOT Like you! 


BOYS, I'M LEAVING 
EARLY... YOU CAN 
CLOSE UP ALONE 
FROM NOW ON..['VE 
LEARNED To TRUST 
YOU LADS...GOOD- 


YOU'RE NO... FOR THE 

SLAP- FIRST TIME IN MY 

HAPPY! ] LIFE I'M SANE... 
J SIT DOWN... 11M 
GONNA TELL YOu 


y . 
HOT DOG!!! THIS WHAT ?? 
IS WHAT /'VE BEEN NO 
WAITIN FoR // SLIM!.. 
GIMME THE KEY WE'RE 
TO THE HONEST... 
WAREHOUSE /!) You'Re NOT 
THINKING OF.., 


SO, CRIME DON'T PAY, HUH?? TILL 
SHOW You! TILL BE WORTH 
100,000 BUCKS 8Y THE TIME 
YOU GET THAT 5 BUCK RAISE 
OLD ABEL KANE, PROMISED YA/! 
SO LONG, SUCKER f 


WITH A COUPLE OF PALS I MET AT 
THE 


HEY! LOOK OUT, 
«+++ HERE 


wa lT WAS THE GUN THAT MADE 
SUCCESSFUL... 


CHEE... YA | WE'RE JOININ’ 


TAKIN OVER MY “GUA AN! 
DISTRICT? ) ME..-SLIM 
PICKENS / 


YOU GONNA) NO! T WANT, 

RETIRE NOW, ) MORE...MORE! 
Boss? I'M GOING TO 
ORGANIZE THE 

W_ GREATEST Mos IN 

THE HISTORY OF THE 
UNITED STATES // 


-D ROBBERIES ea 
THE EST PHONEY EN ee THA 
COULD FING... 


OF COURSE MY MEN CAN 
DO ITITHE WHOLE BANK 
WILL BE EMPTIED_IN 

2% MINUTES f 


I HIRED THE BEST CROOKED LA 
PLANNEL 


TH THE Alb OF GUNMEN I PUT) 
MEN INTO OFFICE 


THEY'D BETTER!) 
ONE SECOND 
WASTED, AND. 


NO... HE CAN'T 
DO A THING... My 
POLITICIANS WILL 
BLOCK EVERY Move 
HE MAKES.... HAW/! 
HONEST PEOPLE # WHY, 
EVERY HONEST SAP IN 
TOWN IS SCARED OF ME! 


HEY, BOSS... 
DO I¢ 


BRIBERY ANOTERROR DID THE 
BEST. .f SOON CONTROLLED: 
POLITICIAN EXCEPT THE MAYOR Al 


THE POLICE COMMISSIONER - 


LOOK HERE, OOLAN... 
WHY OON'T'ICHA BE 
SENSIBLE AND RESIGN? 
HERE'S A CHRISTMAS: 
PRESENT! 


THE 
SPIRIT! 


HMM... TH/S THE GLASS 
YOU JUST DRANK FROM? 
ALITTLE OF THIS 
CIGARETTE ASH 
WILL DO... 
SPRINKLED 
THUSLY.... 


WELL, SPIRIT... 

DECIDED TO VOIN ) HERE To 
UP WITH ME? 

HAVE A DRINK / 


THIS, MY SKINNY NAPOLEON, |S 
YOUR WATERLOO. YOUR FINGER 
PRINTS ARE IDENTICAL WITH 
THOSE FOUND ON THE JACK 
HANDLE THAT KILLED 

ABEL KANE // 


THE POLICE WILL AT LAST HAVE 
ACASE AGAINST YOU..I'LL WAGER 


COMMISSIONER DOLAN WOULD, 
BE GLAD TO... 
LET HIM 
HAVE A DOSE OF 
LEAD, TURKEY! 


NO ROPE TO TIE you 
UP WITH... THIS DESK 
WILL KEEP YOU SNUG 
TILL THE POLICE 
ARRIVE / 
fl 


UB OH 
OFI 


KEEP SHOOTING // 
THE SPIRIT NEVER 
CARRIES A GUN/ 


SLIM |S RUNNING 
. I MUST BE SLIPPING / 


YOU CAN GO To SLEEP WHILE 
a eS: YOUR THUGS LISTEN TO 
FASON...AND HERE'S A 
pine (a IN KNUCKLES TO 

HELP You // 


> . 
HELLO... DOLAN...THIS IS THE 
SPIRIT...GETA CELL larind FOR| 
PICKENS /!..YEP...1 KN 
YOU'D BE GLAD... By Me Mos, 
SEND A SQUAD UP TO COLLECT 


SLIM'S STOOGES....T'LL BRING 
IN PICKENS MYSEL, 

COURSE I HAVE EVIDENCE... 
THE FINGERPRINTS ON THE 
JACK HANOLE Age SLIM'S... 


+2. WAS OUT ON EAST HIGHWAY 
ANS THAT I'D pea A NICE 
comes THe SPIRIT. 
AUTO Hi, EVER’ 


IN A FLYING 
‘SEEN BEFORE, 


HA! T HiT 
HIS MOTOR // 
WA Ha Ha HAMA: 


WHY! IT'S 
TED GROVER! 


WHEN ‘YOU KILLED\ AND I 
ABEL KANE, HIS 
STORE_WAS ‘LEFT 

TO ME... BY HARD 

wore t BUILT IT 


— | 


MY FEET, 
EST HOUSE... 


Ve 
Y fy z 
LIT. QUT ACROSS THE YARD. SUDDENLY SOMETHING LIKE AN 
FEET SEEMED LIKE LEAD. salad inl) UT ME... IT WAS 


i 


HERE...OUT THIS 
WAY... YOU MAY 


( weLt, Bhim Pt PICKENS... 
Son'r Leake do TOUGH Now 


KID, THE 
FRIENDS YOU 


-| HE WAS ONLY 
PUT UP HERE 
TILL THE TRAIN 
LEAVES.... 


-FOR THE DEATH HOUSE.. 
WHERE HE'LL DIE FOR THE 
MURDER OF ABEL KANE / 


«THAT WAS THE BEGINNING OF THE 


END. .I SPENTALL MY DOUGH ON 


R.CcCRUMB’S 
“A Short History ot 


AMERICA” 
Ee 


KITCHEN SINK PRESS, 2 Swamp Rd, Princeton, WI 54968 


THIS NEW POSTER IS | 

DESTINED TO BECOME 

A CLASSIC. ALREADY IT | 

HAS BEEN HAILED AS | 

POPULAR ARTIST ROBERT | 
CRUMB'S “FINEST WORK!” | NAME 

1 

I 

1 

4. 


I 
Enclosed is my check for $____ for__copy(s) of I 
Robert Crumb’s “A Short History of America” poster, I 
at $3.75 each, plus 75 cents postage & handling. Please I 
ship my poster in a sturdy mailing tube. I 
Wisconsin residents must add 4% sales tax. | 
I 
I 
! 
| 
| 
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ADDRESS = == 
STATE = 


rox this coupon of substitute your own v 


Beautifully colored. Universally ap- 
peallng. Use coupon at right or a 
reasonable facsimile. Order today! 


CITY. 


You 


She PORTIER FORTUNE 


WHO 1S THIS 
PIGELL, 


ANYHOW 7 A 5 
—s] 
(ou 


You ASK WHO Gn FRANCE , THE SURETE, WHEN 


1s PGELL! ZEY FIND ZE BODY OF A MAN* 
LET ME TELL 


LOOK AT HIS 
SMILE-+ CLEARLY 
HE HAS SEEN 


WIZ ZE HOUSE OF HOBAIN/ I HAVE A YOUNG OFFICER YOUNG “F%& 
TAM HERE EEN AMERICA TO SEARCHING HER ROOMS OFFICER 7? . 
TRAP HER! MY CREDENTIALS RIGHT NOw.-- MON DIEU, 

ARE CORRECT, NO? -+:SO WHAT A FOOL! 

I DEMAND YOU Assist! ies = WHat A FOOL! 


tr 
SA a 


ORIGINALLY PUBLISHED DECEMBER 1, 1946 


‘SAND EVEN AS THEY TALK« H ! WELL, WELL! 
d i |p | SEO 2 AND A 
f 7 VY) 


1 ND 
1 POLICEMAN, 
p | Too! 


SENDING A BOY TO 
DO A MAN'S Jos! 


HELLO«» POLICE HEADQUARTERS? THIS IS “ir Pi 
PIGELL! WITH THE LABOR SHORTAGE WHAT Wit S00 PCELLY 
IT IS I THOUGHT YOU MIGHT BE INTERESTED YOU GET RIGHT DOWN 
IN YOUR JUNIOR SLEUTH +++ HE'S IN BAD HERE ,OR I'LL SENDA SAY? «+ 
SHAPE! I FOUND HIM IN MY ROOMS: STRONG ARM S@UAD Out) SUCKAIRS!! MAYBE 
5 AFTER YOu !! I DO NOT NEED 
YOUR HELP! 


NOW LOOK HERE, P/GELL / 
WE HAVE YOU DEAD TO RIGHTS! 
HE WAS FOUND BADLY MAULED 
IN YOUR ROOMS + TELL ME 
WHY YOU'RE IN AMERICA: WHO 
YOU'RE_ WORKING WITH «AND 
TLL DROP THE ASSAULT 
CHARGE! 


SPIRIT! You 
ALWAYS TURN UP 
WHEN I/M_IN 
DIFFICULTIES! 
YOU'VE BEEN 
SHOT UP, I SEE! 


UH-HUH! LITTLE FRACAS WITH 

A POLITICIAN LAST WEEK / 

NOW IN PAYMENT FOR 

LUGGING MY “DEAD” BODY 

TO RIO, I'LL CONVINCE 
DOLAN_HE HASN'T A 
THING ON YOU! 


DON'T 
BOTHER! I DON’T, 
AND I KNOW IT! 


CAN YOU THINK OF 
A MORE PLEASANT 
WAY TO DIE 2? 


TO THINK HE DIED 
IN HER ARM: 


NOW, COMMISSIONER,“ ER-BREF. 
HOW COULD A TINY, WEAK \ HARUMFr/ 
LITTLE GIRL LIKE ME 

BEAT UPA BIG COP? AM 

I THE TYPE? HERE! 

FEEL MY MUSCLE+ 


PATIENCE , MILLISsy/ 

WALDO WAS ALWAYS 
IT/S ALMOST NINE AN _EARTHY SORT! 
OCLOCK! SHE'S STILL 5 JOVE! ERIM RATHER 
NOT HERE/ THAT: g] ANXIOUS TO MEET HER. 
THAT HUSSY/! OH, MYSELF! AHEM-- OUT OF 
WHAT A FOOL_YOUR CURIOSITY , OF 
BROTHER WAS TO COAHS -! 
MARRY SUCH A: 


PLEASE DON'T THINK 50, WIPE YOUR 
ME IMMODEST, BUT f CHIN, JUNIOR, 
WALDO WAS 50 AND GET THE 
GRATEFUL FOR MY: MINS A PIGGY_BANK! 
AW INTELLECTUAL ANG 

COMPANIONSHIP, HE #4 

LEFT ME THE KEY ' 

TO THE FAMILY 
STRONG Box! 


7 7 
HOMER, I REFUSE TO ALLOW PUT THAT BOX DoWN,I \ WHAT IF I AM? SHE'S 
YOU TO GIVE THIS:+ THIS WOMAN SAY! YOURE INFATUATED ] ENTITLED TO ONE 
A CENT.! ALL OF IT BELONGS WITH HER YOURSELF! { THIRD ANDI“: 
TO US, NOW! 


4 (7 

Ow? I CAN'T TSK,1SK! PGELL, 

UNDERSTAND IT! MY DEAR, YOu 
SHOULDN'T HAVE 
SHOT MILLISSy// 
MESSY! 


/ HELLO™-HELLO/ GET ME WAIT, PELL ! 
POLICE HEADQUARTERS ::: LISTEN TOM 
EPORT A 


HOMER, DARLING! 

YOU OVERPOWER ME! 

I/M_ UTTERLY HELPLESS 

BEFORE YOUR RUGGED, 

MANLY PERSONALITY: 

ER, HOW MUCH ARE 
YOU WORTH? 


T WANT TO RI LET'S GO AWAY 


TOGETHER / I'LL GET 


GOLD_IN SOUTH 
DIAMONDS 


PERMIT ME TO INTRODUCE 

MYSELF -.- M. DAUFAN, 

INVESTIGATOR FOR ZE 

HOUSE OF HOBAIN/ I 

ARREST YOU FOR 
MURDAIR/ 


YES , THANKS:-- FROM 
HERE ON IN, IT’S ALL 
ACTION! 


IS THAT ALL, 
MISTER. 
SPIRIT? 


I AM BUT A PooR 
INVESTIGATOR / REWARD 
ME WEETH A CHECK 
FOR, SAYA MILLION. 
AND I LEAVE ZE 
COUNTRY AT ONCE 

WIZ P'GELL, 

OF cuss! 


TUT, TUT/ LOOKS VERY 
BAD FOR YOU BOTH, 
ONLESS OF CUSS 
T/M + AHEM 


SORRY: COMMISSIONER 
2c, ¢ Oo 


Y 

ss EET EES EMPTY-- 

A LEETLE TREEK TO 

GET YOUR FINGER- 

PREENTS ON EET 

NOW 1 /AVE YOU. 
BUT LET US 
TALK , EH? 


YOURE A 


UH“OH! THAT DOLAN!| 
A BIG CASE UNDER 
HIS NOSE AND HE 


OFF MULL/SSY 
IN PORTIER !! 


PLAYS MARBLES/ 
GET ME A RIOT 


ORLA KY WE 
BEEN MADE A 
FOOL OF !! 
Ih KAL 
00 2 MIGHT % 
AS WELL BE 
REALISTIC 


AH, WELCOME , 
COMMISSIONAIRE ! 


YOU'LL FIND HERE | HMMPF! GOOD But uF cuss! TLL SAY YOU'LL BE 
PGELL'S FINGER-] WORK, DAUFAN! I WEEL BE AVAILABLE / 
PREENTS «+: THE STAY IN TOWN! AVAILABLE / 
GUN THAT KILLED )\ WE/LL NEED YOU 

MILLISSY! IN COURT! 4 


M.DAUFAN , YOU'LL BE INTERESTED TO I MIGHT ALSO ADD y sure! THERE 
KNOW, IS A PHONEY :" THE CUSTOMS HE SHOT M/LL/SSY, WON'T BE A 
OFFICIALS SAY M. DAUFAN WAS TRICKED ME INTO a TRACE OF POWDER 

KILLED LAST MONTH IN FRANCE! HOLDING THE GUN AND ‘i 
GIVING HIM FINGER- f 


Hi 
RINTS ! 


HE_WHO RIFLED 
P'CELL'S 

APARTMENT 
AND BEAT UP. 
THE COP! 


AS HE WOULD 
SAY," BUT 
OUT OF THE BOx { YOU SINCE UF cuss” 
BEFORE I GOT \ YOU ARRIVED, 
HERE! THAT'S WHY] PGELL! 
IT WAS EMPTY! 


ARE YOU ALL 
px RIGHT? 
AN AMBULANCE! 


@ 


~ 
Good GRIEF! THE 
POOR GUY IS 

GET PARAL ZED CALL 


d 


SS 


—~ 


SN 


my 


WELL, AT LEAST NOT QUITE! HE WAS \HO HUM». WELL 
f WE KNOW WHAT ALSO WEARING A ITS BACK TO 
AS WE KNOW WHO INI BR HE LOOKS LIKE! FALSE FACE™: SEE? / THE COLD,CRUEL 
HE IS, WE'LL NAB SEE THIS GLOVE? WORLD Fi 
HIM! HE'S THE 


Ocropus!!, 
GI 


MOTHAW>+- T/VE 
BECOME AQUAINTED 
WITH THE SWEETEST, 
OST DEMURELY SHY 
LITTLE GIRL/ Is.-T» 
THINK TLL MARRY 

HER! ys 


P WELL, 5 
DOLAN , 4 R 
PEL ALL_ALONE 
CK TO. Y Uf, ( 
EUROPE! STILL ! ¢ ¥ 
LOOKING FOR SIGH... N 
QUICK, > j 
HMPH, BRING 
f= Sa HER IN, ; 
. CHAUNCEY/T’LL Je = | \ Matt 
2 = 5 : a | MEET HER! /S \, 
i / se m si mn, 4 
g iy y 


3 & 
Se 
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USE ORDER 


FORM on PAGE 
—29- 


OMIX BY 


EISNER SPIRIT SNARF COVER | Capsule his: 
a tory of the 
yi | i s] SPIRIT 
written by 
Eisner 
scholar Cat 
Yronwode. > 
Mustrated. 
Cover de- 
picts Spirit 
unmasking 
Octopus! 
Also con- 
tains article 
‘on Walter 


4rZzo warco> 


creator 
Yesteryear 
just $1.00 


a 


SNARF is a long-running “underground” com- 
ic series (see elsewhere in this ad). Nearly ten > 
years ago, Will Eisner drew a full-color cover Top contemporary artists describe their bitter- 
showing The Spirit and Dolan bursting into the sweet experiences with drugs in the popular 


subterranean headquarters of Krupp Comics. Dope Comix series. In No.4 featured is a cover 
This book has long been out of print, but 3 2 * by Rand Holmes (creator of Harold Hedd) 

very small stash has just been discovered and showing jettisoned bales of pot being swept on- 
are going first come first served for $5 each. . $3 R to waves of a Florida beach. Inside, four differ- 


ent artists-- Michael T. Gilbert, Tim Boxell, 

e Kominsky-Crumb and Steve Stiles de- 
pict their experiences with L.S.D. Greg Irons’ 
Gregor the Monkey goes “Cold Turkey” on one 
of the mast omnipresent and insidious of all 
drugs~-nicotine! Jay Kinney asks, “What ever 
happened to the counterculture?” Newcomer 
Valentino graphically describes experimentation 
with the poison belladonna. Plus more! With no 
editorial ax to grind, Dope Comix tackles a sub- 
ject that permeates our culture. $1.50 


FAT FREDDY’S CAT No.5 
Latest collection of Gilbert Shelton’s famous 
kitty—the sidekick to the 
Fabulous Furry Freak 

An entertaining and impressive package from. Brothers who went on to. 
cover to cover. Front cover by Leslie Cabarga become o star in his own 
(who colored the covers of Spirit No.25) com- right. Everybody loves 
bining an animated Terrytoon style with a lush this book. All four 
painterly style on the Venus de Milo. Inside: earlier books are in 
Howard Cruse reports that “Hell isn’t all that stock too! 
Bad!" Steve Stiles offers an homage to Elvis 
Presiey (Necrophilia at its finest) and a feature 
on Himself (alienation in the grand old traditi 
on)... doel Beck returns with “The Trials and 
Travels of Bert the Penguin’’...Rick Geary re- 
counts the macabre story of the kidnaping of 
Charlie Chaplin’s corpse. Two pieces by Kim 
Deitch... a rare back cover appearance by Denis 
Kitchen... plus: Robert Crumb and still other 
artists. Special bonus-~ super high gloss enamel 
cover stock to go with the usual crisp white pa- 
per inside. What do you say? Hard to turn down 
for a paltry $1.50 


FAMOUS CARTOONIST BUTTONS! 


This 1975 set of 54 buttons features self 
portraits of well-known cartoonists. Will 
Eisner is No.16 in the series. Each button 
is in full color and 2 3/16 inches in diam- 
eter, Other self-portraits in the series are: 
Carl Barks, C.C. Beck, Harvey Kurtzman, 
Will Elder, John Severin, Robert Crumb, 
Gilbert Shelton, John Stanley, Basil Wol- 
veryon, Mort Walker, Art Spiegelman, 
Bill Griffith, Neal Adams and many 
more. A great off-the-wall collectible 
from Pinback Jack. A single button is 
$1.50 postpaid. An entire set is $50 post- 


ALL FIVE FAT 


paid. Complete list of artist set and forty FREDDY'S CAT 
other designs free with any button order SNARF No.8-—-John Pound cover. $1.00 BOOKS are just 
or on request. They look great mounted! SNARF No.7---Art Spiegelman cover. $1.00 $1 each! 


RAND HOLMES 


Rand Holmes has one of the most mar 
velous drawing styles around--combin- 
ing just-right amounts of realistic and 
cartoony styles. His Harold Hedd com- 
ix are modern classics. No.1 is a large 
comic book, establishing the character 
No.2 is a book-length adventure story 
Harold, the archetypal hippie, escapes 
from his landlady and other creditors 
only to get caught up in a harrowing 
smuggling trip to Mexico. This book has 
good art, sex, drugs, adventure, humor 
so what else do you want? $1.25 
for No.2 and $2.50 for No.1 
Watch for No.3 later this year! Note: 
all three Harold Hedds are adults only. 


Rand Holmes also stars in the Fog City 
Comies series. No.1 is a funny animal 
comic (though considerably earthier 
than Walt Disney's funny animals) and 
faeture Brent Boates and George Metz- 
ger in addition to Holmes. No.2 is a sci 
ence fiction motif (excerpt above) and 
No.3 is a thicker book covering a variet- 
y of themes, 1-2 are $1 each. 3 is $2. 
All are adults only 


GET THE POINT, BUB? 


G 


Zippy the Pinhead |s at the vanguard of 
our plunge into the 80's. Both brilliant 
and moronic, Zippy appeals to old hip: 


pies, new wave upstarts and middle 
class ladies in Keokuk. Bill Griffith is 
the creator of this character, and he 
stars himself in issue No.3--a poignant 
tale of the cartoonist entering an old- 
age home to confront not only his cro- 
nies from comix past, but his own char- 
acters as well. Recommended, Yow 
No.1 is $1.50, Yow No.2 is $1.75 and 
Zippy No.3 is $2.25. Yow, indeed! 


CRYSTAL NIGHT 


Crystal Night js the heroine of a science 
fiction novelette set in the future when 
Earth is covered by cities several layers 
deep. From humble origins (parents on 
the lowest level) Crystal has an opport- 
unity to rise and to choose how to use 
her growing influence in an amoral 
worid. Named for the infarnous Krystal- 
nacht in Nazi Germany. Created by 
Sharon Rudahl, frequent contributor to 
titles like Comix Book, Snarf, Dope 
Comix, Wimmens Comix and others! 

A memorable book, $1.25, 


§°WeEVIDR*D#O*F 


A new magazine edited by Robert Crumb 
with most. contributions also by Crumb. 
Fumettis, comix, columns and selected 
reprint material. See “Cute Brat Gets 
Creamed,” “The Weirdo Makeover (sam: 
ple above) and the great parody of the 
Brook Shields jean ads in issue 1 

Also territie Kurtzmanesque cover bord- 


CLASS WAR---A personal vision of post- 
revolutionary England by Anarchist art- 
ist Clifford Harper. Beautifully rendered 
art evokes Harper's ideal of a non-hier- 
archical society. Introduction by Jay 
Kinney, editor of Anarchy Comics. $1 


DR. ATOMIC No. 6--Iatest from Larry 
Todd. $1.50. All 5 back issues are still 
available too...at just $1.25 each. 


BANZAI 


Joel Beck, Kim Deitch 
and Roger Brand are all 
friends and artists who 
decided to do a comic 
together, evenly divid- 
ing the pages. Banzai 

is the result, Of special 
interest to comic fans 
will be Beck's story of 
a matia chief who ord- 
ers his boys to roba 
comic shop of all his 
childhood favorites, but 
the hoods steal Andy 
Panda and Jerry Lewis 
Comics instead, Need- 
less to say, the “boys” 
are in trouble. Beck's 
“Bert the Penguin” re- 
appears in the new 
Snarf No.9, Good fun 
ny material from Kim 
Deitch too. Serious ma- 
terial from Brand. $1 


DIS IS DU PART 
OF DU JOB DAT MAKES 
DU WHOLE WOILD SING 


CRIME 
Corporate Crime Comics 
graphically expose in 
stences of serious “white 
collar” crime. No.1 tells 
the story of Karen Silk- 
wood, a plutonium indus- 
try worker who discover- 
ed serious defects in the 
Kerr McGee Company's 
handling of radioactive 
material and worker pro- 
tection, In attempting to 
deliver the evidence toa 
N.Y. Times reporter, she 
was killed in a strange car 
"accident.”*Drawn by R. 
Diggs. Detail at left is 
from the I.T.T. Scandal, 
SY cirawn in Chester Gould's 
iain | Dick Tracy style by Pete 

Poplaski. & more! $1.25 


Issue No.2 temporaily out of print. Revised edition soon..1.50 


7 DID YOU TELL 
LIDDy TO KILL 
JACK ANDERSON? 


Lr 


BAREFOOTZ 


Howard Cruse’s de- 
lightful cartoons ap: 
pear ina variety of 
national publications. 
But he is best known 
for his creation Bare- 
footz. And issue No 
3 is probably the best 
yet. The back cover 
is faked to look like 
a front cover (Bare- 
footz as drawn by S. 
Clay Wilson?) but 
flips toa regular’ is- 
sue of sorts. Cleverly 
written and crisply 
drawn. A favorite of 
many. No.2 js still 
75c. No.3 is $1.25. 


T HAD A RELIGIOUS 
MOTHER WHO BEAT ME WITH 
A STALE COMMUNION WAFER 
WHILE SINGING THE ‘AVE 
MARIA OFF-KEY! } 
REALIZED SHE WAS A 
SICK LADY WHEN | 
CAUGHT HER FEEDING 
AMMONIA TO MY 
BETSY-WETSY DOLL! 


Barefootz attends the roaches’ consci- 
ousness-raising meeting. 


ER, wonoo snarro 


$ A weird spin-off of the 
S\ y Snarf series, Mondo 
Snarfo is @ comic book 
without obvious plot, 
but with stream-of-con- 
sciousness, surrealistic & 
expressionist graphics in 
a.comix format. Art by 
Denis Kitchen, Robert 
Crumb, Bill Griffith, 
Mike Newhall, Peter Pon- 
tiac, Kim Deitch and 
others. A must for gra- 
phix freaks. Only $1 


POWER PAK COMICS-~ Aline Kominsky-Crumb 
—much like her famous husband— believes in do- 
ing comix that are brutally honest and sometimes 
painfully introspective. In Power Pak, Aline looks 
at her childhood, her neurotic parents, her days as) 
a frustrated art student, her friends and lovers 
with a sensitive eye and an eccentric pen stroke, 
Aline’s work inspires loyal fans. If you haven't 
examined her work yet, give it a shot, Power Pak 
No.1 is $1. No.2 is $1,50. Mention this ad and 
get both issues for two dollars flat! 


A new underground featuring an all-woman 
staff: Rebecca Wilson...Trina... Diane Noo- 
Aline Kominsky-Crumb... Sharon Ru- 
.and others, Sub-titied “Bulletins From 
Ground Zero,” this “comic” offers a general: 
ly grim view of modern life from the perspec- 
tive of several very talented young artists 
Two dollars takes it 


SHELTON 


FABULOUS FURRY FREAK BROS. 
Collection: $5.95... MORE FABULOUS 
FURRY FREAK BROTHERS: $5.95... 
MORE FAT FREDDY'S CAT: $4.95. 


WONDER WART-HOG & the Nurds of 
November: $6.95... THOROUGHLY 


RIPPED (Freak Bros. in Color!): $8.95. 
Order ANY of the above Gilbert Shelton 
collections and we'll throw in a FREE 
pack of Freak Brothers Rolling Papers! 


LYNCH 


NARD N’ PAT No.2 --- A collection of classic 
Jay Lynch material from Bijou Funnies, High 
Times and other sources. It's a shame that Jay's 
intensely detailed styie did not allow him to be 
more prolific: his comix are gems. Interestingly, 
Jay no longer draws; he writes the weekly strip, 
Phoebe (see below). Nard n’ Pat No.2 is a big 
comic— 52 pages, no less. A deal at $1.75, 


“Some of the most readable stuff to come out of 
the underground, ...Lynch’s art is meticulous and 
clean, really a joy to look at, If undergrounds 
scare you off, this may be one you can get into. 
The sex jokes are as funny as they are gross, and 
the purely narrative stories are great.” - 
Yronwode, in “The Buyer's Guide” 


HE GREAT DEPRESSION Witt 
Seon BE UPON Us! WE 
Must RESIGN OURSELVES 
To THE FACT THAT THE 
WOLF WILL scowl BE At 


Yorks! Pau. 
HARVEY 15 Rigur? 
WE ouGHTa’ 
PREPARE For 

Th Great 


XPRXBS TOOK HIS TIME 
GETTING THERE... 


WE HAVE 
TO WASTE THE 
COUNTRYSIDE 
VERY, VERY 


CAREFULLY 5 


One of the nicest series to emerge from the 
underground in recent years has been Larry 
Gonick's CARTOON HISTORY OF THE 
UNIVERSE. Not only has Gonick tackled 
the near-impossible, he has succeeded in com- 
bining well-researched accurate history with 
humor! 

Vol. |: Evolution of Everything 

Vol. 2: Sticks and Stones 

Vol. 3: River Realms 

Vol. 4: Part of the Old Testament 

Vol. 5: Brains and Bronze 

Vol. 6: Who Are These Athenians? 

And coming soon... Vol. 7: All About Athens 
nthe "Golden Age.” 

Each volume is just $1.25, 


PHOEBE & THE PIGEON PEOPLE is the brain- 
child of Jay Lynch (creator of Nard n' Pat) and 
is drawn by Gary Whitney. This is a weekly strip 
which zeroes in on every aspect of our culture. 
The Establishment, the hip, the straight, the new 
wave— none are spared in this shotgun satire. 

“1 enjoy Phoebe more than any daily gag strip 
since Odd Bodkins. It certainly puts stuff like 
Doonesbury in the shade, and the audacity of its 
concept gives it a lead over even such a beautiful- 
ly executed series as Shoe. ...Hip existential yoks. 
-One nice item.” Cat Yronwode 


=) Jay Lynch & Gary Whitney's 


VITREOUS HUMOR 
AND STEEL-BELTED, 
RADIAL SATIRES ON, 
SUCH SUBJECTS AS 
@Motaphysical Anxiety 
fe New-Wave Mysticism, 
*Pop-Stars 
. 

AND MUCH. 
MUCH MORE! 


COMPLETE COMIC STRIPS 
IN THIS ULTRA-HIPNESS, 
FILLED ISSUE, GANG! 
No.1 is $1. No.2 is $1.25. No.3 (New! Big 
magazine format with extra features) is $1.50. 
Mention this ad and get all 3 for just 3 Bucks! 


LOWBROW AR 
OF 


ROBERT WILLIAMS 


Don’t let the self-effacing ‘“iowbrow” in 
the title throw you off. Robert Williams 
is one of the finest artists to wield a brush 
(and sometimes that’s a single-hair brush!) 
This long-overdue volume does justice to 
Williams’ truly bizarre imagination. Death 
symbols, hot rods, wild women and all 
manner of strange beings inhabit these 
pages. Outstanding stuff! $10.95 book, 


Crumb 


Robert Crumb has been a dominant fige 
ure in alternate comix since their begin= 
ing. Mast known nationally for his cre: 
ation Fritz the Cat, which was made in. 
to a successful but controversial anima 
ted film by Ralph Bakshi, Crumb is 
still best known to his fans for his pro 
lific series of comic books, most of 
which are still in print. The following 
are still available... (all solo books} 
HOMEGROWN---Whiteman is kidnap- 
ped by Yeti the Bigfoot in this classic, 
now in its 14th printing. $1 

MR. NATURAL.--Perhaps Crumb's 
most popular character—the earthy & 
sometimes shyster guru. No.1 and No. 
2 are $1.25. No,3 is now $1.50. 
PEOPLE'S COMICS--Crumb has Fritz 
the Cat killed off for good. $1 

XYZ COMICS-—Introspective stuff. $1 
BEST BUY-—A collection of material 
from Co-Evolution Quarterly. $1 


SNOID COMICS---Stars the |rrepressible 
and despicable Mr_ Snoid. Also includes 
“A Short History of America, 
DIRTY LAUNDRY---drawn ” 
style with Crumb’s wife, Aline Komin- 
sky. Two issues, $1.25 each. 


THAT ROTTING. 
COMING AT US! 
* 


curious combination of “new 
wave" comix and “E.C. homage.” The 
cover by editor Terry Beatty is a great 
parody of Kurtzman’s cover of MAD 

No.1. Also: Griffith's Zippy the Pin- 

head. “A true double agent of diges 
on for wacky miscreants 
A mere buck and a half 


KeUeReTeZeMeAeNn |i 
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Trips No.2, drawn historically 
correct by Bil Stout, shows Ed 
Gein scooping a human finger in 


ly two) is profiled with all his 
warts by Dave Schr 
was discovered in 1957 in cent 
ral Wisconsin (not far from the 


ranged Ed had been digging corp- 
ses from graves, dismn 


cluding a skinned female torso 
which he wore like a suit-under- 


ant, which reprinted this story 
for their startled French audi 
ence. Other stories too--about Robert Anton Wilson (i/luminatus 


Tujunga, California. Quite a compelling and intriguing collection 
when not read at lunchtime. Only $1 


WEIRD TRIPS NO. 2 


he gruesome cover of Weird 


is soup ladle, Ed, who inspired 
he movies Psycho and Texas 
hainsaw Massacre (to name on: 


er. Gein 


itchen Sink warehouse). De- 


embering 
hem, and keeping the goodies in 
is (ulp!) refridgerator. An ama- 
yer taxidermist, Ed practiced 

is talents on human bodies, in- 


ath his dead mother’s clothe: 
‘antastique!” said Metal Huri- 


uthor) and a flood that sent unearthed graves down main street 


Harvey Kurtzman is the creator of the 


original Mad, currently the creator of 
: 
“father-in-law” of underground comix, 
searoeabiy ie 

ties cremiinens, { Kurtz 
Kurtzman Komix ' 

country. Kurtzman Komix is a collec- 
tion of Harvey's earliest published mat 
erial-—-Pot-Shot Pete, Sheldon, etc. 

his big name at E.C. Comics and else- 
where. Introduction by Robert Crumb 
who was professionally discovered 


Playboy's “'Little Annie Fanny,” the 

finest satirist in Arm: 

and probably the finest satirist in the 

from the late 1940's before he made 
Harvey Kurtzman. Only $1 


Die-cut cover and color 
title page by Charles 
(Death Rattle 4) Burns. 
3% minute record in- 
sert of Ronald Reagan 
(an audio collage), chap- 
ter 3 of Art Spiegelman's 
“Maus” saga, plus Fran- 
cis Masse, Gary Panter, 

9 more pages by Burns, 
Bill Griffith, Milt Gross, 
Joe Schwind and more! 
No.4: $4.50 No.3: $4 


KITCHEN SINK COMIX # 2 Swamp Rd # Princeton WI 54968 


Please send the items described below. | certify that | am 18 years 
of age or older. Please include your free catalog with my order. 


Name Address 
City State Zip 
description amount 


fantasy comic by writer Mike Baron 


and artist Steve Rude."What a surprise! 
ithas a plot. It is well written... |mpres- 


sivel"’--Cat Yronwode. 
1st issue $1.95, 2nd issue soon... 


som ¥ PE Re 


The very same Steve Stiles who stars in 


Anarchy, Bizarre Sex, Dope Comix, 
Snarf, and other leading literary publica- 


tions has his very own solo book called 
Hyper Comics. It's a veritable laugh ri- 


cot. It starts out with a cover that buries 


punks in a morass of green slime. Then 
Steve gives you a comics trivia quiz to 


end all such quizzes, shows us Abrey 
Spittle, the mean 


est sonuvabitch in 


the entire world & 
updates us on the 


to save your Spirit, xerox list or write your own list 


present whereab: 
outs of everyone's 
favorite omnipres: 
ent symbol, Mr. 
Smile himseli! 
Funny stuff. $1 


Add 10% to order Sub-Total 
to cover postage. | wis, residents add 4% tax 


We pay postage on pia 
orders over $15 igs eva 


loose sseoe 


30L_ 


Essay on Comic Art 


No. 7 


APPLICATION 
(The Use of Sequential Art) 


By WILL EISNER 


Just as we can separate art into the broad categories of communication and decoration, so can we divide its 
functions into into two broad applications: instruction and entertainment. Comic books, which generally con- 
fine themselves to stories designed exclusively for entertainment, often employ instructional techniques which 
buttress the exaggeration and enhance the entertainment. In a work of comic art intended purely for enter- 
tainment, some technical exposition of a precise nature often occurs. A common example is a procedure like 
the opening of a safe in a detective story or the assembling of parts in a space adventure. This technical pas- 
sage is actually a set of images with an instructional message embedded in an “entertaining” story. 


In the case of a purely instructional comic, particularly in the case of a behavioral or attitudinal piece, the 
specifics of the information are frequently overlarded with humor (exaggeration) to attract the reader’s atten- 
tion, convey relevance, and set up visual analogies and recognizable life situations. This inserts ‘‘entertainment” 
into a “technical” work. 


ENTERTAINMENT 


Obviously sequential art is not without limitations. An image, wordlessly depicting a gesture or a scene, can, 
for example, convey depths and a certain amount of emotion. But as we observed earlier in the discussion on 
writing, images are specific so they obviate interpretation. An assemblage of art that limns life allows little in- 
put of an imaginative nature from the reader. However, the recognition by the reader of real-life people por- 
trayed in the art and “in-between” action is supplied by the reader out of his own experiences. In the main, 
though, these requirements on the reader are set down with precision by the art. 


There is a kind of privacy which the reader of a traditional prose work enjoys in the process of translating 
a descriptive passage into a visual image in the mind. This is a very personal thing and permits an involvement 
far more participatory than the voyeurism of examining a picture. 


Another challenge to the medium of sequential art is the matter of dealing with abstraction. Obviously, 
when the comic artist selects a single posture out of a chain of motions by a body — or an arrested moment in 


DOLAN'S SOLUTION DIDN'T SATISFY ME FOR ONE THING, WHAT'S ALL THE ANGLE AT WHICH 
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THE TABLE 


DOLAN, I’M GUN? GUN? 
CONVINCED THAT WHAT'S THE 
THE GUN |S THE GUN GOT TO. 

KEY TO THE WHOLE DO WITH IT? 
PROBLEM / 


In this three panel sequence from an “entertainment” comic, the technical ballistics information needed for reader comprehen- 
sion is imparted subtly enough that it does not detract from the foreward motion of the plot. 


the animation of objects in movement — there is little time (or space) to deal with the amorphics of, say, the 
surge of pain or the glow of love or the turmoil of inner conflicts. When faced with this task, the demand on 
the innovativeness and creativity of the comic artist becomes enormous. Yet, it is precisely in these areas 
where the opportunities for expansion of the application of comic book art lies. This is the prime and continu- 
ous confrontation which the comic book cartoonist must address. There are only two ways to deal with it: to 
try, and risk failure, or not to do it at all— that is, to avoid any subject not easily expressed by the present 
state of the art or its existing cliches. 


THE GRAPHIC NOVEL 


This dilemna has in recent years come into sharp focus with the emergence of the “graphic novel,” a form 
of comic book that is still in fetal development. The efforts at this application of the medium, random and en- 
thusiastic as they are, still run headlong into an unprepared audience, not to mention an ill-equipped distribu- 
tion system which provides only an adequate position in the general marketplace where display usually follows 
the patterns of yesterday. 


Historically, comics have been confined to short narrations or depictions of episodes of brief but intense 
duration. Indeed, the reader, it was assumed, sought from comics either instant visually transmittable informa- 
tion, as in daily strips, or a visual experience of a sensory nature, as in the fantasy comics. Between 1940 and 
the early sixties the industry commonly accepted the profile of the comic book reader as that of a “10-year 
old from Iowa.” In adults the reading of comic books was regarded as a sign of low intelligence. Publishers 
neither encouraged nor supported anything more. 


Early tapestries, friezes or hieroglyphic narrations either recorded events or sought to reinforce mytholo- 
gies; they spoke to a broad audience. In the middle ages, when sequential art sought to tell morality tales or 
religious stories with no great depth of discussion or nuance, the readership addressed was one with little for- 
mal education. In this way, sequential art developed into a kind of shorthand which employed stereotypes 
when addressing human involvement. Those readers who sought greater sophistication of subject and greater 
subtlety and complexity of narrative could find it more easily by learning how to read words. It is against this 
history that the future application of sequential art must fly. 


The future for the graphic novel lies in the choice of worthwhile themes and the innovation of exposition. 
Given the fact that, despite the proliferation of electronic technology, the portable printed page will remain in 
place for the immediate future, it would seem that the attraction to it of a more sophicated audience lies in 
the hands of serious comic book artists and writers who are willing to risk trial and error, Publishers are only 
catalysts. No more should be expected from them. 
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The future of this form awaits participants who truly believe that the application of sequential art, with its 
interweaving of words and pictures, could provide a dimension of communication that contributes— hopefully 
on a level never before attained— to the body of literature that concerns itself with the examination of human 
experience. The art then is that of deploying images and words, each in exquisitely balanced proportion, with- 
in the limitations of the medium and in the face of the still unresolved ambivalence of the audience toward it. 


Style, presentation, the economy of space and the technological nature of reproduction notwithstanding, bal- 
loons and panels are still the basic tools with which to work. As for the receptivity of the audience, this must 
(and will) change and become sympathetic as the product delivers more and becomes more relevant. 


INSTRUCTIONAL COMICS 


In the arena of instructional visuals —or the application of sequential art to teach something specific— the 
limitations which afflict purely entertaining comics are less mitigating. 

Instruction in procedures, process, and task performance generally associated with such things as assem- 
blies of devices or their repair and use lends itself more easily to this medium. The performance of such tasks 
are, in themselves, sequential in nature and the success of this art form as a teaching tool lies in the fact that 
the reader can easily relate to the experience demonstrated. For example, the most successful exposition of 
a procedure is one that is shown from the reader’s perspective. Here the arrangement of panels, the position 
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A purely “technical” comic, in which the procedure to be learned is shown from the reader's point of view. 


of the balloons and/or explanatory text carefully arranged on a page are all calculated to involve the reader. 
Properly done, these elements should combine to provide the reader with a familiarity borne out of the exper- 
ience that sequential art is so good at providing. 
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ATTITUDINAL INSTRUCTION COMICS 


Another area of the instructional function of this medium is the task of conditioning an attitude toward a 
task. This is particularly applicable in safety and health subjects. The relationship or the identification evoked 
by the acting out or dramatization in a sequence of pictures is in itself instructional. People learn by imitation 
and the reader in this instance can easily supply the intermediate or connecting action of of his or her own ex- 
perience. Here too there is no pressure of time as there would be in a live action motion picture or animated 
film. The amount of time allowed to the reader of a printed comic to examine, digest and imagine the process 
of acting out or assuming the role or attitude demonstrated is unlimited. There is room for approximation and 
opportunity for specific performances which the reader can examine without pressure. Unlike the use of pho- 
tographs of real people —wherein the reader may become caught up in a rigid comparison to himself or her- 
self— the broad generalization of artwork permits adjustments by the reader to the peculiarities of his or her 
own nature and configuration. He or she can, in some privacy, comfortably relate to the characters shown in 
the sequence. 

The opportunities for sequential art as a tool in the world of teaching is a wide one. Portability, impact, 
retention, speed of commmunication and the ability of imagery to transcend language barriers are inherent 
qualities of this medium. 


CONCLUSION 


In the preceding essays and their accompanying demonstrations I have attempted to conduct a somewhat 
clinical examination of the aesthetics of sequential art. In part I have sought to study it as a language and ex- 
plore the mechanics of its vocabulary. In the process, however, I found that what I was dealing with is a medi- 
um that is far more demanding on the skill and intellect of the practitioner than most participants (and critics) 
have thought. Traditionally, most practitioners (my contemporaries included) performed, produced or ap- 
proached sequential art viscerally. In trying to set out the parameters as well as the nature of this art form, I 
have been forced to address many things hitherto categorized as “instinct.” As I began dismantling the com- 
ponent processes and examining the special skills that go into the making of this form, I have come to the 
conclusion that what we are dealing with is an ‘‘art of communication” more than simply an “application of 
art.” 

The practice of sequential art requires a teachable, studied skill that stems from an imaginative employ- 
ment of psychology, science and language skills as well as the ability to portray or caricature and handle the 
tools of drawing. 
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Tf nothing else has been accomplished by this essay, I would hope that at least I have made a case for the 
reconsideration of the creator’s (cartoonist’s) understanding of his or her role and a confrontation with the 
wide range of skills demanded in the accomplishment of this art form. I submit that the sequential artist is 
more.than a comedian who draws funny or fantastic pictures. 
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THE DEPT. of LOOSE ENDS 


(continued from page 1) 


(reprinted in Warren Spirit No.5). Following that, the few re- 
maining loose ends were tied up in “Hamid Jebru” (May 18, 
1949, reprinted in Warren Spirit No.5). As always, the present 
story can stand alone, but is enhanced by reading the other epi- 
sodes it was intended to appear with. 

“Slim Pickens” and “The Haunted House” are both pre-war 
stories, and neither forms part of a longer continuity. In the 
former, the story is the central factor and the art is subordinate 
to the telling of a social-morality fable. In the second story, 
which features a fairly predictable plot, the artwork itself takes 
the spotlight. Says Eisner of this piece, “The backgrounds in 
this story were produced by me with a Japanese brush. The en- 
ormous amount of feathering and cross-hatching were an at- 
tempt to add drama to an otherwise simple plot. This was a try 
for the kind of art I wanted to see in comics. I had something 
definitely in mind, I recall; the idea of employing good theatri- 
cal effects in comics was still to be developed on some control- 
lable scale. The idea for the mirror in the road came from a mo- 
vie called Seven Keys to Baldpate.” 

Apparently the pressure to write a morality tale like ‘Slim 
Pickens” grated a bit on Eisner’s nerves. Years after the fact, he 
had this to say about the genesis of that story: “Sooner or later, 
everyone engaged in the writing and production of a crime fea- 
ture had... to cope with the morality bit. Part of your dues! As 
a purveyor of what the establishment regarded as ‘inferior’ liter- 
ature from a sort of sleazy, carnival medium, you, the author, 
were expected to frequently assure the pillars of our society that 
you were in there peddling their line — Crime Does Not Pay! 

“Actually, the monitors of this social ‘pre-think’ or mental 
programming were two very formidable segments of our societ; 

1) The Mafia — they don’t want any more competition. 
So they want to discourage entrants into the field. As 
for recruits — they manage nicely to attract new talent 
without advertising. 

2) The Established Society and the Vested Interests. They 
would rather you let them do the profit making while 
you work for them. Naturally, since society — or those 
who control the making of legislation and laws — there- 
by determine what is crime, the deck is stacked against 
the criminal. 

“Tn 1940, and even now, you don’t buck them. So I ‘paid my 
dues.’ ” 


—cat yronwode 
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Any true-blue Spirit fan can tell you that after 
Will Eisner quit drawing the adventures of Denny 
Colt, he produced an ‘educational comic’ for the 
U.S. Army. Most fans also know that this magazine, 
P*S, The Preventive Maintenance Monthly, occupied 
much of Will’s time for twenty years. Some, espe- 
cially those whose sensibilities are deeply anti-mili- 
tary, wonder why a man whose fictional comics 
are so strong in humanitarian values chose to devote 
his talent to the military trade. The few copies of 
P*S which surface occasionally at comic book con- 
ventions — and sell for one to fifteen dollars each, 
depending on their age and contents —- only serve 
to arouse further curiosity, by virtue of the fact 
that some of the characters bear an uncanny resem- 
blance to the Spirit’s supporting cast. But for many 
Eisner fans, especially those who live overseas and 
have never seen a copy of P*S, the entire subject is 
one shrouded in mystery. 

What was —or is — P*S? How did Will Eisner 
get involved with it? And what the heck is Police 
Commissioner Dolan doing dressed up in an Army 
uniform, anyway? Some answers follow. 


P*S is actually an outgrowth of the work Will 
did for the Army during World War II, when he was 
a cartoonist and writer stationed at the Pentagon. He 
created a funny, buck-toothed character called Joe 
Dope, the character being itself a refinement of his 
own earlier Pvt. Dogtag, a buck-toothed G.I, he 
drew in a weekly strip for his camp newspaper in 
the first few months of his service. Joe Dope was 
everything a good soldier should not be. He made 
his first appearance in a series of posters Will painted 
in duotone poster paints, each highlighted by a 
limerick explaining the nature of Joe’s latest foul-up. 
He doesn’t clean his rifle, so it blows up in his face. 
He hot rods his jeep until it breaks down in enemy 
territory. He is, in short, an accident waiting to 
happen, and happening. The message is, “Don’t be 
a dope like Joe, fellas! Clean that rifle! Take good 
care of that jeep! You could get killed out there!” 

Once Will was transferred to the Pentagon, he 
joined the editorial staff of Army Motors, a monthly 
digest dedicated to the promotion of a concept new 


to the Army — preventive maintenance of equipment. 


Joe Dope came along too, and his role was expanded 
to include a series of two-page comic strips in which 


EISNER'S P-5. YEARS 
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he created his usual havoc. He soon was joined by a 
a sidekick even dopier than himself, the goony Pvt. 
Fogsnoff, and a clever WAC named Pvt. Ona Ball, 
who delighted in pointing out his errors. Army 
Motors also served to introduce two new Eisner 
characters, Connie Rodd and Sgt. Half-Mast 
McCannick. The latter did not appear in the pages 
of the Joe Dope strip, but hosted their own little 
Dear Abby columns dealing with vehicle mainten- 
ance and similar technical subjects. 

“Before 1942,” says Eisner, “There was no 
such thing as preventive maintenance in the Army. 
The British had maintenance, but preventive main- 
tenance — putting a piece of tape on a frayed wire 
before it shorted out — was an idea picked up and 
applied to the military situation by General 
Campbell. My mission was to sell preventive main- 
tenance, and what you are really asking for there 
is voluntary co-operation, which was something the 
Army had never before ever dealt with. The Army 
had always issued an order. They said, ‘As of 0900 
the will be morale in this outfit,’ and as of 0900, 
everybody had morale. No one ever dealt with the 
question of voluntary co-operation. People just tore 
up their equipment and thought the Army would 
pay for it.” 

The decision to use a negative example like 
Joe Dope grew out of the need to convince people 
to participate in the program, according to Eisner. 
“What arguments do you use in the quest for volun- 
tary co-operation? Well, you use the threat of death. 
Death or physical harm. You say to a guy, ‘If you 
don’t put air in your tires, one of these days you'll 
be in combat and you'll get a flat tire and you 
won't be able to escape — and it’ll be your ass, 
buddy!’ That was the first step. Then, if you carry 
it on, you can create another image that people 
don’t want to face, another threat, and that is look- 
ing like a fool among their peers. That was how Joe 
Dope was created, on those grounds. ‘You don’t 
want to be like that, you don’t want to be a stupid 
fool. You want to be smart and sharp!’ So Joe 
Dope does all these dangerous things and dumb 
things. He’s the bad example.” 

The rest of the cast fell into line easily . Connie 
Rodd, the beautiful mechanic, was there to attract 
instant reader attention, provide a few giggles, and 
supply hard-hitting factual material in sugar-coated 


form. Sgt. Half-Mast, the Commissioner Dolan look- 
alike, was, says Eisner, “originally created as a 
stumbling mechanic, a half-assed mechanic. But after 
a while he developed, although he is still called Half- 
Mast.” He presides over a question-and-answer 
column, dispensing tips and shortcuts with fatherly 
concern for the safety of the troops. 1 a 

Pvt. Fosgnoff, Joe Dope’s sidekick, arose out of 2 INI 
the same corner of Eisner’s mind which created such * 
characters as Ebony, Algernon P. S. Tidewater, and 
Patrolman Sam Klink. Unlike the other Army char- 4 
acters, his name is not a pun. “‘Fosgnoff was just a Breathes its ae nee prea eae ie. 
word that we used to use when I was in high school. a ere a Dird brills 4, 
One day we started to create a language .. . fleehoo, / a a There a saplet dlistens | 
fosgnoff . . . Fosgnoff meant a stupid kind of dopey a Pa Now the winter hard soil 
guy. Fleehoo was a very pretty girl walking down ‘ ota yields to man 
the street. It was kind of a double talk, like fortesan eae == 
and cranifrantz, that kind of thing.” Eisner was Over at mess hall 3 GIT THIM Gwe: 
evidently fond of the name, because he also used it a bud pouts . SSE ape 
in The Spirit: Fosgnoy Slash (note the variant An insect hums, 8 CANS...V'WANT WE: 
spelling) is a villain in the July 13, 1947 episode And the ‘mess 3st, | eee ACAIN J 
entitled “The Spirit’s Favorite Fairy Tales for hisheart aburst SEE 
Juvenile Delinquents: Hanzel und Gretel” (reprinted = A ith gladness 
in Kitchen Sink Spirit no, 21). Beyond the name, eings. 
however, the two characters have no resemblance ( 
at all. } 

Joe Dope and his pals graced the pages of (Per 
Army Motors throughout the War. When Eisner was \f qa 
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discharged, in late 1945, the whole lot of them, iy 
along with the urgent need to “sell” preventive Mi 
maintenance, was mothballed. It wasn’t until the 
beginning of the hostilities in Korea that Eisner 
thought of bringing them back and, in the process, 
convincing the Army to let him take the Army 
Motors idea one step further. He had already 
founded a company, American Visuals, to create 
educational comics, most of them four-color items, 
much like the Spirit Section in appearance. The 
Army didn’t quite go along with the idea of a 
preventive maintenance comic book, but after a 
trial period, they agreed to a monthly digest-size 
magazine with a four-color center section, the rest 
being printed in duotone. This center section, most 
often eight pages in length, contained what the 
government euphemistically called a “continuity,” 
or, in other words, a comic book story. Joe Dope 
was the anti-hero of the feature, and for the first 
time he was joined by Connie and Half-Mast. 


seventy-five that lost or never had its gun book, let 
go quick and start reading with both hands. 

Gun tube life for the M24’s 75 mm M6 is to be 
measured strictly by the 1000-round limit. Only way 
you'll know is if its history’s in the gun book. Lack- 
ing a gun book, you are to junk said gun tube with- 
out so much as an alas or alack if its piece mark 
begins with a capital “D”. . . 

In this Army, Mr. Jones, men are more impor- 
tant than gun tubes, and you'll be thanked for stay- 
ing within your big, fat safety margin. 

This kind of writing, accompanied by one of 
Eisner’s expressive cartoons, is so effective that 
even today, when the directives are long out of 
date (and refer to vehicles and weapons now 

Norman Colton, who had edited Army Motors, classified as antiques), one can get hung up reading 
was the first editor of P*S. It was his innovation to about those deadly defective personnel heaters or 
write all the technical articles in a kind of informal why it’s a no-no to install a 12-volt accessory on 
slang designed to talk to G.I.s on their own level. a 24-volt vehicle by attaching it to only one of the 
Take, for example, this directive to turn in all M24 batteries. 
tank gun tubes with serial numbers commencing The “continuities” are even more fun. With 
with a capital “D”: six pages of story, plus a double page spread with 

You, my friend, may be about to fire a gun a limerick, Eisner had room to indulge in rudimen- 
that had better be left unfired. If you've got the tary character development. Connie came across as 
hand that isn’t reading this on the trigger of a a sublimely efficient mechanic who never seemed 
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to notice that all the men within her orbit were 
literally drooling at the mere glimpse of her. Joe 
Dope — well, he was not only a dope, he hoarded 
spare parts, failed to follow maintenance directives, 
and didn’t know how to fill out a requisition form. 


(Connie would show him — and the reader — how, 


smiling engagingly as her blouse came undone.) 
Pvt. Fosgnoff, who had about as much sense as a 
six week old puppy, trailed around behind Joe 
like a defective shadow. Quite a crew, and, with 
the help of some of the most beautiful four-color 
work this side of Terry and the Pirates, it made 
for an enjoyable (and educational) series. 


Eisner always wrote his own “continuities,” 
based on ideas provided by the P*S staff. If, for 
instance, an upcoming issue of the magazine was 
scheduled to feature a lot of technical data on. 
tanks, Eisner might be asked to write a story 
in which tank maintenance played a part. Often, 

t however, he would stick to less technical subjects. 

Among educational comics, Eisner distinguishes 
between those which describe “product procedures” 
and those which attempt to produce “attitude 
conditioning.” A typical product procedure comic 
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would be one which explained how best to go 
about changing an oil filter, for instance, or how 
to order parts for wheeled vehicles. A comic in 
which attitude conditioning was the foremost 
consideration might center on the necessity to turn 
in spare parts for distribution instead of hoard- 
ing them. Such a “propaganda” comic might 

stress the need for voluntary co-operation with the 
preventive maintenance program. 

Of these two general types of educational 
comics, Eisner seems to have had a special interest 
in those which were less technical and dealt more 
with attitudes. For one thing, there was more 
scope for humor in the latter, and for another, 
they required less factual research. The best of the 
continuities were those which hooked the reader 
with humor, devoted a page or two to attitude 
conditioning — softening the reader up, as it were — 
and then hit hard on the last page with the tech- 
nical data needed to carry out the directive. 

In order to grab the readers’ attention, Eisner 
used a number of the story-telling “tricks” he had 


developed for The Spirit. Heavy chiaroscuro “mood 


lighting” would be made to serve a humorous end, 
building tensions which were resolved in typically 
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silly ways. Parodies of popular radio and television 
shows were a regular feature, as they had been in 
The Spirit. In addition, because the audience for 
the magazine was overwhelmingly, if not exclusively, 
male for the first two decades of its existance, 
there were lots of references to well-known dirty 
jokes and locker-room slang phrases. These were 
handled in essentially the same way that the mis- 
directed ‘‘mood effects” were — they teased the 
reader’s expectations and ultimately led to a humor- 
ous, not a salacious, conclusion. 

The three stories reprinted here each showcase 
different aspects of Eisner’s approach to the needs 
of the magazine. 

“The Spring Tune-Up” is a fairly straight- 
forward example of the “product procedure” 
comic. After a short bit of introductory suggestive- 
ness, Connie gets down to business, and shows Joe 
how to get his truck in shape for the summer 
months to come. The minimal narrative content is 
strung together by Joe’s interest in Connie’s body, 
and visual appeal is revved up over the loss of 
a vital button on ‘her blouse. Eisner indulges in a 
bit of foolery — as for instance in the panel 
devoted to “headlights” — but the messages are all 
given in clear terms which can be easily understood 
by the most novice mechanic. 


Lhe army can give you the rules 
Fine machines and plenty of tools 
But you gotta pay heed 
To the use of your steed 
Use your head like they teach you in the schodls. 


JUST BEEN OVER SANDY 
TERRAIN...THRU TWO 
OUST STORMS...I CAN 
HEAR THE JOINTS 
GRINDING... THAT'S 
WHY WE GOTTA GIVE 
IT SPECIAL ATTENTION 
LIKE IT SAYS IN THE 
SMALL PRINT OF 


WE HAVE THE WORLDS BEST EQUIPMENT... 7eake Cate 


“Lucky Pierre” is a shorter than normal story, 
and is a clear example of the ‘“‘attitude condition- 
ing” genre. Utilizing the whispered introduction to 
a then-popular dirty joke (“Did you hear the one 
about Lucky Pierre?” says Joe to Fosgnoff), the 
narrative abruptly veers off into what amounts to 
a morality tale for preventive maintenance. 

“Hairnet” is a combination of both procedur- 
al data and attitude conditioning. It describes how 
to set up a free parts turn-in program, and it en- 
courages readers to turn in their hoarded spare 
parts. The parody of “Dragnet,” an extremely pop- 
ular show at the time, and the use of film noir 
lighting and sound effects add a second and third 
level of entertainment to what would otherwise be 
a fairly dull message. 


P*§ was, in Eisner’s words, “A success story.” 
The troops loved it, and the Army brass, originally 
skeptical, decided that it was a worthwhile addition 
to the reams of technical data being churned out 
by experts and left tnread by the guys in the 
motor pool. 

The staff responsible for producing the mag- 
azine consists entirely of civilians, not Army per- 
sonnel, but the editorial offices are located at 
an Army depot just east of Lexington, Kentucky. 


NOW IF YOU'VE 
FINIGHED WASHING.. 
WE'LL PROCEED. 


FROM END TO END : 

JOE... LIKE THE ce 

LUBE ORDER Says, \ 
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CLEAN 'EM OFF 
WITH FINE SANDPAPER 
AND PAINT. 


CRACKED BRAKE 
HOSES, KIDDO? 


Although Will Eisner hasn’t worked on P*S since 
1971 (his last issue being no. 227, in October of 
that year), editor Jim Kidd, who joined the staff 
in 1953, replacing Norman Colton, is still at his 
post, and many of the staff writers are long-time 
employees who have been working there for years. 
What is even more remarkable is that every piece 
of artwork Eisner ever did for P*S is still in the 
Army’s possession, carefully preserved under what 
amounts to armed guard! 


The chance to reproduce some rare Eisner 
artwork — from the originals — was just too 
good an opportunity to be missed, so December 
28th, 1981 saw this magazine’s intrepid associate 
editor winging her way from Missouri to Kentucky 
in pursuit of these obscure treasures, and in the 
hope of learning a little bit more about the oper- 
ation of P*S magazine. 

It’s a long ride from downtown Lexington to 
the Army depot on the eastern edge of the city. 
Sixteen dollars’ worth of taxi time, to be exact. 

Arriving at the gate, we are given the once- 
over by a security guard. He directs the cab to the 
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10. HEADLIGHTS 
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OUT AND RECHARGE IT 

IN THE SHOP, 
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building which houses the P*S offices, one of 
several enormous and identical warehouse-like 
structures, each bearing a colossal painted number 
on one end. Leaving the safety of the cab and 
entering the facelessness of Building No. 4, i soon 
come up against a reception desk, complete with 
receptionist who requires that i sign in. The first 
indication i have that all is well comes when i notice 
that the name two spaces above mine belongs to 
Murphy Anderson, the artist who is now doing 
the comics and spot illustrations for the magazine. 
The receptionist leads me down a series of 
maze-like corridors. They are remarkable both for 
their air of dire sterility and for the singular 
materials from which they have been built. The 
walls of the corridors are made of waist-high 
sheets of corrugated roofing, laid horizontally, 
surrmounted by head-high sheets of corrugated 
fiberglass roofing, also horizontal. The whole 
assemblage has been painted a most unlikely shade 
of pale aqua green. The corridors are extremely 
narrow, and do not reach the ceiling, which is 
visible in the middle distance, a seeming surface to 
the sargasso sea we are mired in. Every few feet 


CLEAN AND RE-LUBE 
WINCH... AND CHECK 

WITH ORDNANCE FOR 
ANY _LATE_MWO_ON 
YOUR VEHICLE. 


FILL MASTER BRAKE 
CYLINDER, CHECK ALL 
WINDOWS...GLASS, 
AND OPERATION. 
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the corridors are punctuated by open apertures 
through which small offices can be seen. 

A T-intersection is reached. Will the reception- 
ist choose the right or left-hand path? The left. 

We turn a corner then, and enter one of the open- 
ings in the aqua maze. 

The P*S office is a large bullpen affair, with 
the editor's desk facing an array of writers’ desks, 
most of which are unoccupied due to the holidays. 
Christmas decorations are still in evidence, but the 
piped-in music has already reverted to its non- 
Seasonal repertoire. 

Jim Kidd rises from his desk to greet me. He 
is a genial gray-haired man with bushy eyebrows 
and a trace of the South in his soft voice. He 
has been with the magazine almost from the 
beginning, but he originally thought of it as only 
a summer job: 

“In 1953, I was an instructor in journalism at 
West Virginia University and that summer I was 
not scheduled to teach, so I set about looking for 
a summer job and found one with P*S, which was 
then located at Aberdeen Proving Ground. The 
Army was at that particular moment in the process 
of firing the person who was the editor, and once 


he was fired, they started looking for someone 
else, and so my ‘summer job’ has stretched out 
now to about 28 years.” 

When Kidd became editor, there were about 
eight writers on staff, and the magazine had a 
circulation of 50,000. Each writer worked in one 
area of specialization — weaponry, for instance, 
or wheeled vehicles — and saw to “translating” the 
latest official directives into informal or colloquial 
language. “We, the writing staff here, have always 
done the main bulk of the writing in the articles,” 
says Kidd,‘ and then Will would develop the gag 
lines and the technical art from the instructions 
and photographs which we provided. He tied the 
whole thing together.” 

The continuities were designed to give Eisner 
more freedom of expression, according to Kidd. 
“We would give him the subject, and the technical 
information to include, if it were technical. Some 
were just ideas, selling one or two ideas. We would 
provide him with whatever material he needed [for 
visual reference] and he would come up with the 
story line, the words in the balloons, and the art.” 
The finished work was not only edited by Kidd, 
it was subject to a review in Washington by the 
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y, and looked it over to ensure that nothing 
was released which in any way cast a bad light on 
the United States or its armed forces. 

“Quite often,” Kidd recalls,“they would make 
drastic changes. I remember one front cover Will 
drew — it showed a truck buried in mud and 
soldiers down under it, trying to get it to go — 
and that was rejected flatly, with the comment 
that there is no mud on Army posts. That’s been 
an office joke for years — ever since °54, when it 
happened. I don’t know . . . in Washington there, 
they get touchy at times. There may have been 
criticism from Congress, or public criticism, I don’t 
know. 

“Another time, Will came up with a front 
cover showing somebody having a maintenance 
problem on the moon. It must have been a touchy 
subject in the Pentagon at that time; we had to 
kill that front cover. But I think it was only a 
year or so later that we revived it and printed it. 
No problem.” 

These days most of the criticism against the 
contents of the magazine has been directed not 
against the depiction of specialized maintenance 


problems but against the voluptuous person of 
Connie Rodd. A campaign spearheaded by Senator 
Proxmire of Wisconsin has resulted in the increased 
coverage of Connie’s body, as well as that of her 
black sidekick, Bonnie. 

Actually, says Kidd, the complaints have not 
stemmed from the pictures of Connie and Bonnie 
in the magazine, but from their use on pin-up 
style posters. One of these, drawn by Chuck 
Kramer during the time he was working as Eisner’s 
assistant, shows Connie covered with fake-hippy 
flowers and body paint which spell out important 
messages about maintenance. ‘“‘We don’t ever 
receive the complaints,” says Kidd,“but some 
Congressmen have.” He goes on to point out the 
fact that there is no more skin exposed in one of 
these pictures than in a Sears-Roebuck catalogue. 

“Tt gets the men’s attention. The thing is, 
some of the people who are critical of P*S and the 
use of the female figure to get attention and to 
help sell maintenance information don’t realize that 
the people this is intended for are almost entirely 
men. We're talking to soldiers in combat-type units: 
infantry, artillery, armour, combat aviation, combat 
engineers, and similar units. Women are not in 
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Faawsakes, you got parts we can use. 
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those units. That is forbidden by regulations. So we 
are not aiming at women. Our readers are men.” 

Just as a black female mechanic was added to 
the magazine’s basic cast during the Vietnam era 
(when the percentage of blacks in the Army rose), so 
has the recent influx of women led to the creation 
of a new pin-up character designed just for them. 

“We had to throw a sop to the women, so we 
added this character called Macon Sparks. He most 
frequently appears in the articles on communications. 
He’s a sergeant, a handsome, debonaire, knowledge- 
able type soldier. He looks a little bit like Rhett Butler. 
We’ve shown him a time or two with his shirt open.” 
As drawn by Murphy Anderson, Macon Sparks is a 
wonderfully strange example of sexual equality: the 
male pin-up for the female soldiers to drool over while 
they learn the basics of preventive maintenance. 

What with the Army’s sensitivity about its image, 
it wasn’t long before the goof-off characters of Joe 
Dope and Private Fosgnoff became an embarrassment. 
Cheese- and beef-cake, especially when it adorns the 
person of a skilled mechanic, is one thing; portray- 
ing a member of the armed forces as an incompet- 
ent jerk is something else again, even if the whole 
point is to raise a laugh and teach something at 


the same time. By the mid-fifties, Joe and his 
buddy were out. Fosgnoff was actually discharged 
from the Army (he went on to become a service 
station attendent, and later surfaced as a busboy 
in a Hackensack, New Jersey diner), but Joe had 
an even more remarkable transformation: he lost 
his “dopey” buck teeth from one issue to the next 
and his last name was never mentioned again! Just 
a few issues later he wandered off, virtually un- 
recognizable in his new mantle of normality, and 
wasn’t heard from until the gala 30th anniversary 
issue, when he and Fosgnoff returned for a very 
brief reunion with Connie and the boys. He too 
had taken up the career of being a busboy. What 
a comedown for the guy who singlehandedly 
ruined every jeep in the ETO and went on to 
repeat his destruction derby in Korea! 

The comic book continuity, originally titled 
“Joe Dope,” became, with Joe’s departure, “Joe’s 
Dope,” a name it has retained to this day, despite 
the obvious lack of anybody named Joe in the 
series. The characters are much more likely to be 
wearing regulation uniforms now than they were in 
Eisner’s day, when Connie would don a wooly red 
union suit for winterizing trucks and a bathing 
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suit for washing them in the summer. Sic transit 
gloria cheesecake. 

Eisner describes the changes wrought on the 
magazine as “a progressive attempt to sanitize it” 
on the part of the military. “If you look at P*S 
over the years, it gets a lot less . . . ‘juicy,’ if 
you will. It’s constantly being sanitized. And now 
it’s a very antiseptic magazine. But you’ve got to 
think of it in terms of the time. Publications are 
always a product of the climate of their time. 
When Army Motors got started — simply because 
the Army was desperate for anything — the guys 
in the field /oved it. They would write us tremen- 
dous letters, like, ‘Me and my buddies were out in 
the field and we couldn’t find a technical manual 
and here was this P*S magazine that saved my 
fuckin’ life’ We'd get letters like that, and the 
Army let us do it our way because it was war, and 
they will do anything that works during a war 
situation. 

“But now the military is in a garrison situation, 
and in a garrison situation the freedom to allow indiv- 
idual expression is mitigated. There is more attention 
placed on things like discipline, conformity, and 
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clothing than there is during a war situation. And it 
shows in the magazine.” 

This sanitization certainly didn’t hurt the 
circulation of the magazine: by the beginning of 
the Vietnam War, 140,000 copies were being dis- 
tributed every month — and at the height of the 
conflict, circulation was up to 195,000. Things have 
leveled off since then, of course, but the magazine 


“P*S magazine represented an 
advance in the application of 
sequential art. For the first time 
I was able to really apply this 

art form to a dimension other 
than pure entertainment. For me, 
that was terribly important.” 


still reaches over 150,000 soldiers and civilians. Yes, 
civilians — private citizens can subscribe to P*S, 
just like they can to Time or Newsweek. (A sub- 
scription costs $12.00 per year and checks should 
be made out to the Government Printing Office, 
Superintendent of Documents, Washington, DC 
20402; foreign subs are $15.00 per year. Some 
back issues are available [none with Eisner art] and 
inquiries about these should be addressed to P*S 
Magazine, c/o USAMRSA, Lexington, Kentucky 
40511.) 


Because Will Eisner’s artwork is much in 
demand among collectors, it might be useful to note 
that only the very earliest issues of P*S were filled 
with page after page of his work. As soon as the 
magazine was an established success, he began to 
delegate responsibilities to various shop assistants. 
Among these were Dan Zolnerowich, better known 
for his work on Sheena for Fiction House. He 
seems to have done a lot of the technical art, and 
he remained with Eisner in this capacity throughout 
the fifties and sixties. Chuck Kramer, who had the 
ability to mimic Eisner’s work very closely, came 
to be Eisner’s regular inker by the sixties. It was 
he who drew the many animated machines, the 
trucks and typewriters with faces, which populated 
the Vietnam era issues. Kramer also inked the 
Spirit revival stories Eisner drew in 1966-67 for 
the New York Herald-Tribune and Harvey Comics. 
He has since emigrated to Israel, where he now 
resides. 

Mike Ploog, a former Marvel artist who is 
currently working in the field of animation, was a 
shop assistant during the late 1960s. Murphy 
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Anderson, a longtime fixture at DC Comics (where 
he inked such celebrated series as Adam Strange 
and Green Lantern) began working for Eisner on 
the magazine in 1967 and is, as previously men- 
tioned, in charge of the shop that is now turning 
out the artwork for it. Anderson’s very straight- 
forward “heroic” approach is evident in the spot 
illos of Connie Rodd from the late sixties, and 
when he took over the entire production of the 
magazine, his trademark Irish leprechauns suddenly 
appeared everywhere. 

Hardcore collectors might also be interested in 
the existance of a P*S-clone produced by the 
South Vietnamese Army during the war there. The 
title of this digest is Bao Toan Quan Dung and it 
features a Vietnamese Connie Rodd called Kimchy. 
The amazing thing is that virtually all of the art- 
work consists of light-table tracings of Eisner’s 
drawings for P*S, right down to the covers and 
centerspreads, with only the genetic heritage of the 


characters changed. Issue no. 35, published in 1971, 


actually goes so far as to portray Kimchy in a 
skimpy Santa Claus costume — something fairly 
normal for Connie, but decidedly outre as far as 
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‘And if perchance his luck waned 
.. he gave it a little shove, 
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the responsibilities of a rank . . 
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the Buddhist Vietnamese are concerned! 


How did Will Eisner feel about producing a 
comic book designed for use by the military? The 
answer is conditioned by the fact that when he 


“There are those who look at 
P*S and say, ‘Will, you’re train- 
ing people to kill. That’s bad.’ 
But I say, ‘No, I’m training them 
to save their own lives. That’s 
good.’ It’s an unresolvable 


argument.” 


began the work, during World War [I], America was 
involved in a conflict so overwhelmingly necessary 
and right that it was only proper to give one’s pos 
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But luckily for Pierre he was al- 
ready moving up into « forward 
position, 
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PIERRE 2 HE DIDN'T oil 
HIS CARBINE AFTER COMIN’ 


to the cause. It was a crucial point in Eisner’s 
career, too. He had made a name for himself as an 
innovator in the comic book field, he had a pop- 
ular syndicated strip in his hands (to which he 
owned the copyrights, it must be noted), and he 
was, at a very young age, the director of a profit- 
able studio, for which he wrote scripts and edited 
comics. He was looking for new fields to conquer: 

“Army Motors, and its successor, P*S mag- 
azine, represented an advance in the application of 
sequential art. For the first time, I was able to 
really apply this art form to a dimension other 
than pure entertainment. For me, that was terribly 
important. The fact that it was the Army that was 
willing to let it be done was of no moment, as far 
as I was concerned. The Army didn’t accept it at 
first; I forced it down their throats. They had to 
take it, because they were desperate: they had to 
train people and teach people very quickly. 

“As far as I was concerned, I was helping 
people save their lives. There are two ways of 
looking at a glass of water. You can think of it as 
half full or as half empty. There are those who 


Yesterday .. . the outfit went on o reconnoiter, 
‘Boy, YOU_SURE ARE 
LUCKY, PIERRE, TO GET 
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Last night his patrol got cut off . . . After a night of rain and sleet, 
every man naturally dismantled his automatic weapons and oil- 
cleaned ‘em. . . By dawn they were ready to run for it and shoot 


their way out 


They oll got out fine but Pierre. He had goofed off on the cleaning 

(which wouldn't have helped since he had a two-week old mud 
cake in his barrel) and so he stayed there... Alas, ol’ lucky Pierre 
he sure scrooged the Army, 


look at P*S and say, ‘Will, you’re training people 
to kill. That’s bad.’ But I can say, ‘No, I'm 
training them to save their own lives. That’s good.’ 
It’s an unresolvable argument; it depends on which 
side of the fence you stand. 

“T was often questioned during the [Vietnam] 
War as to what I was doing, lending my talents to 
something as heinous as the military. I also asked 
myself that question. I’m not without principles. 

I was aware of what I was doing, and as a matter 
of fact, I was rather proud of it. I felt that as 
long as we have a situation where somebody has 
to learn how to operate this kind of equipment, 
whether it’s a gun or a tank or a jeep, and men 
are being killed as a result of poor training or 
faulty equipment, then I was performing a service 
by teaching them how to survive. That was my 
moral justification. 

“As far as my professional justification, that’s 
simple: I wanted to expand the use of sequential 
art, or comics, as a tool. The sad thing is that no 
one has ever gone beyond that first step.” P| 


The critics love it. 
You’ll love it. 
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“Reed Waller’s first solo comic book 
rises right to the top of the heap in 

my opinion. Omaha is a stunning de- 
but and a darn good story in every 

way. ... This book is recommended 

very, very highly. This guy has it, 

and he is only going to get better as 

he goes along.” ---Cat Yronwode : 


“While we don’t normally handle 
Bizarre Sex, due to its content and 
our younger audience, I was compel- 
led to make an exception for this is- 
sue [Omaha]. The story as well as 
the art is intriguing, thought-provok- 
ing and good entertainment.” 

---Bud Plant 


“No, Chuck is not Fritz the Cat — 
he’s taller. Omaha is not a woman 
stripper with a tail; she’s a bonafide 
pussycat. Omaha is great, fantastic, 
slick, cute, wonderful sexy funny 
animal comics!” Joel Thingvall 


The long-running underground series, Bizarre Sex Comix, ordinarily 
features short comics stories by a variety of artists in each issue. But 


Kitchen Sink Comics, No.2 Swamp Rd, Princeton, Wis. 54968 
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' H 
issue No.9 is devoted entirely to Reed Waller’s comic novella. 1 Enclosed is $2. Please rush me a copy of Bizarre Sex No.9 | 
Omaha is, at once, a funny animal story, a mystery, a romance and (Reed Waller's “Omahe"’) ina plain brown wrapper. leer. 
ah adventure. Don’t let the “bizarre” in the title throw you off. How- 1 jy that | am 18 years of age or older, ! 
ever, there are sex scenes. So sales are restructed to adults. But the H 
last thing Omaha is is a “dirty comics.” i H 
Ask for a copy at your favorite local shop or clip the coupon at right. | Signature ' 
NOTE: A sequel to this first OMAHA story will appear in Bizarre Sex 1 Name i 
No. 10 —to be published in spring! This s ue will feature a wild H 
cover by Bil (The Dinosaurs) Stout by Jay (Young 1 Address ! 
Lust) Kinney... plus! 16 pages by Guy (Inner City Romance) Colwell} City State Zip H 
Bill (Cerebus) Loebs... John Pound...Steve Stiles... and Rick Geary! _-..1.-ascsssssscccese--sccsssssscnssanaoce 149 
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NUMBER 19 


Beautiful P’Gell waterfront cover 
and a P’Gell story inside. First epi: 
sode of Will Eisner’s new 8 chapter 


et. Plus: two Chapparell Lode stor- 
ies and a Halloween piece starring 
The Octopus. Plus preview of A 
Contract With God, 


comic novel, Life on Another Plan- 


NUMBER 21 
Life on Another Planet switches to 
full-page format. Another Wally 
Wood episode of The Spirit. Essay 
on Comic Art, Part 3. Five reprints. 


NUMBER 23 
Silk Satin/Spirit bondage cover. The 
Origin of Silk Satin, “No Spirit Stor 
y Today” episode. Wood, reprints, 
Planet, Checklist, etc. Department 


of Loose Ends column begins. 


NUMBER 24 


Very first appearance of The Octo 
pus. Lovely Skinny Bones. Not-so- 
lovely Mathilda Dolan (1 
sioner’s sister). Another pr 
story---Boombershlag. Cl 
pery Eall splash, Wood and more. 


NUMBER 25 


it Sections as posters, colored by 
Leslie Cabarga. Report from Eur 
ope. “The Return of Autumn 

Mews.”” Reprint stories, etc 


NUMBER 29 


Eisner tackles Hamlet in this is- 
’s experimental graphic. Also: 
Essay on Expreseive Anstomy, 
Jewel of Gizeh episodes, another 
Fine Spirit and Eisner’s "Social 
Values on the Planet Ferma.” 


Lovely cover composed of old Spir- 


NUMBER 26 


Swashbuckling Spirit cover. The 
‘only two Nylon Rose appearances. 
The Octopus & THe Spirit save 
each others lives. The exciting con 
clusion of Life on Another Planet. 
Another new Eisner story, “The 
Public Interest.” And more 


NUMBER 30 
The fabulous Spirit "JAM" issue! 
50 different artists and writers 


take part in a special 36-pg story! 
Kurtzman, Corben, Rogers, Miller, 
Austin, Caniff and many others 

join Eisner in the zaniest Spirit ever! 


NUMBER 27 


Full-color centerfold and related 
pages of brand new Eisner material, 


Lou Fine Spirit. The Octopus, Mr. 
Ca “Amulet of Osiris''---two 
versions. Pre-war story, checklist, 


Kitchen Sink Comix, 2 Swamp Rd, Princeton, Wisc. 54968 


Please send me the back issues of The Spirit circled below. 
| have enclosed $3.00 for each back issue (postage included) 
| have enclosed a total of $ 


19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 


reasure of Avenue C.” An Eisner- 


No. 1-16 of The Spirit magazine were issued by Warren Publish- 
ing Co. and are not available from us (check the Free Classifieds 
in our Letters section for these and other out of print issues). 
Some back issues are very low in stock, so order today to guaran- 
tee filling your collection. All back issues are mailed carefully 
packed in padded envelopes with stiff cardboard sandwiching. 


NUMBER 28 


Will Eisner interviews Gil Kane! 
Jules Feiffer kills Will Eisner in a 
The last of the Wood 
plus unpub- 
lished scripts of what would have 
happened next!Pius: A Sand Sar- 
ef story, a Lou Fine Spirit and an 
Alex Toth letter. What 
ask for ina single iss. 


(Wis. residents add 4% tax) 


ADDRESS 


CITY. 


STATE ZIP. 


H 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
H NAME 
1 
1 
1 
1 
1 
1 
1 
1 


eee e ewww ewww eee e wee ne ens eneneneseseseensnne d 


Dolan Walks a‘beat’! 
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WHAT'S GOING ) YOU MEAN PATROLMAN 


GOOD WORK, 
COMMISSIONER 
BEAGLE / My PAPER, 

THE DAILY 

CRUSADER, WILL 


DOLAN J! HE'S OUT 
ON HIS BEAT, 
PENDING AN 
INVESTIGATION 

BY A BLUE-RIBBON 


THANK YOU, 

MR. STAIN... 
AFTER ALL, IT 
WAS YOU WHO 


va Vv 
DOLAN..DEMOTED.. 
TO A PATROLMAN ? 
D WHAT ARE YOU 
TALKING ABOUT ? GOING TO ALLOW <J 


COMMEND YOUR 
CTINITIES 7 


pre: Y'SEE...ER... THE CITY IS 
g IN DEBT, AND WE ARE 
HOPING FOR A STATE LOAN. 
FOR THE PAST FEW WEEKS, 
HOWEVER, THE “DAILY CRUSADER” 
HAS BEEN ATTACKING THE 
h POLICE DEPARTMENT. : RUFF. ; 
MAXWELL STAIN, THE “CRUSADER'S” 
PUBLISHER, IS AN INFLUENTIAL 
MAN! HE TOLD THE GOVERNOR 
THAT DOLAN IS A... ER... 


BUNGLER ! 


{ NATURALLY, THE 


GOVERNOR 1S 
HESITATING ..- 
INCOMPETENT POLICE 
DEPARTMENT, AND SO. 
FORTH... WHAT COULD 
I DO? IT HAD TO 
SUSPEND DOLAN AND 
PUT STAIN'S MAN 
INT 


THERE'S A NEW REGIME 
IN POLICE HEADQUARTERS 
::. WE ARE NO LONGER 


OUTLAWS TO DO OUR 
POLICE WORK FOR US/ J 
EVERYTHING WILL GO 
THROUGH CHANNELS FROM 
NOW ON... POLAN WAS 
FIRED FOR JUST SUCH 
INFRACTIONS, AND YOU 
WILL STAND TRIAL FOR 
48 PETTY MISDEMEANORS J 


My FATHER 2 


YEAH.. AND 

ARRESTIN’ 

MAH Bos: 
THE 
SPIRIT ? 


BAW. 
> AUT LL 


MEANWHILE... 


MAY LI TALK TO YOU 
A MOMENT ? 


Duty, 
COMMISSIONER 
BEAGLE J 


{ NEVER PARK IN 
> FRONT OFA 


FORTY YEARS Of SWEAT AND 
OIL CLIMBING TO THE 
COMMISSIONER'S DESK... 

AND NOW 1m BACK 
TO THIS AGAIN... 


le NUTTIN‘. 
WHAT'S YER } 
BRUDDER HE'S 
DOIN’ FER 


(BELIEVE ME,SIR,I WAS SORRY 
TO SEE YOU SUSPENDED...WHY, 
YOU WERE MY INSTRUCTOR AT 
THE ACADEMY... LOOK HERE / AND I NEED 
LET ME ASSIGN YOU TO SEASONED 


HEADQUARTERS AS MY ADVICE... 
SPECIAL 
ADVISER... LISTEN 


COMMISSIONER 
BEAGLE... 
REGULATION 40Zb 
SAYS I CAN RETIRE 
OR STAY IN HARNESS.. 
WELL... THE FORCE 4 
IS My LIFE'S WORK! 
BY GRAVY, I'LL DIE 
IN HARNESS 


US VAs 
Aw, Opa 


LATER...IN THE EDITORIAL OFFICES 
OF THE “DAILY CRUSADER”... WE'RE ALL 


FIRE HYDRANT! 
Seven city officials must 
obey city ordinances 
except in emergencies..” 
..paras,sect.B 


BEHIND YA! ONLY 
REMEMBER PONE THING <S 
THAT AT ELECTION BODDERS ME, 
DOLAN ON THE TIME , KINKY / b 
BEAT AN’ THE SPIRIT I PLAN TO BE 
\N THE COOLER! > THE NEXT SPIRIT SHOULD 
THE MOB WILL GOVERNOR ..AND ESCAPE 7° 
ALWAYS BE IN YER WITH THEIR AID, 
DEBT, MR.STAIN.. 4 I'LL SWING THE \ 
STRATEGIC a ARE GOING 
19TH DISTRICT. 


TO 
HELP HIM! 


AND SO..\CENTRAL CITY JAIL... PSY DON'T LOOK so ) | 
" + GLUM, KIDDO...1 ee IT'S O.K ren 
1) e Y AIN'T ROOSTIN’ HE! WITH ME, HINKY, 
ePiRir, AN LONG! 1/M MAKIN’ BUT IT'S RISKY! 
re A BREAK T'NIGHT, EITHER OF US 
SPIRIT...AND MIGHT GET < 


IT COULD 


ME...AN! 
YOU'RE GOIN’ KILLED By THE ) PEME AN 
WITH ME GUARDS... 


you... 


MISTER GOVERNOR.. | 
M/STER GOVERNOR... 
4 : e PLEASE... YOU 

IM SORRY, . 

MISS DOLAN..THE gay MUST HISTEN 12 
GOVERNOR IS 4 
DINING AND CAN'T 

BE DISTURBED / 


ISN'T OFTEN JERVIS 
ALLOWS ME SUCH 4 
ACHARMING VISITOR !] 


fen ers 1) ae Sy (mis 1s 17, SPIRIT. 

HES HAD, PLENTY ' % Y THIS IS THE BREAK.. 

TIP THE GUARDS i CMON.. YOU FIRST 
OFF... & ye 


THE TIME... 
«MAYBE STAIN 
SLIPPED UP.. 


THE SUCKER 
CLIMB THAT 
THERE GOES > WALL... THI 
THE SIREN.. HAW HAW |S WORKIN’ 
wVLL JUST DUCK OUT JEST 
BEHIND HERE. RIGHT 7 


THE SPIRIT. ESCAPED ?? .BLAST DON'T WORRY, 
ESCAPED... TH EOCE HINKY... MR. STAIN... HE WON'T 
N THE SPIRIT SPFves Aim RIGHT FOR ELUDE US! YOU JUST 
BUNGLINGUT 4 
HAS ay ER . COMMISSIONER YOU WANT 10 PROTECT 
BEAGLE ... THE SPIRIT YOU... ‘LL ASSIGN 


, ..BUT WE GOT 
HINKY. .. HE'S WILL COME AFTER 
ME NOW... T WANT 


PROTECTION /T 


Y anal ~ 
AHA! paTROLMAN IF YOU SUCCEED SOME..ER..MAN IS 
DOLAN, HOW WOULD | D> _ IN THIS OUT TO GET ME... 
YOU LIKE A CHANCE ASSIGNMENT, HE'S DANGEROUS, 
TO GET YOUR OLD THE VALUABLE AND WE WANT HIM 
JOB BACK 2? PUBLICITY YOU |. DEAD OR ALIVE / 
INEED A BODYGUARD | | WOULD GET EITHER WAY, THE 
TONIGHT... FROM THE “CRUSADER’ WILL 
CRUSADER’ RETRACT ITS PREVIOUS 
MIGHT BE ATTACK AGAINST 
' 


ENOUGH TO 
HAVE YOU 4 
REINSTATED 


TILL Do IT Now 
..WHO 1S 
THIS MAN ? 


THERE HE G-GOES...1.. 
“GUIp< I... CAN'T GO THROUGH 
WITH THIS... 5 CAN'T, 


t Won'T. 


SCOO00 OY 


YOU ENGINEERED 
MY ESCAPE,STAIN” 


WELL.. HERE 


Tt AM?” 


JUST THE EXCUSE T NEED AND RAISE YOUR HANDS / SUCKER... 
TO GRIND YOu INTO I'M SORRY, BOY... JUST THE 
BITS ! NOW,MR. TIME I NEED! 
STAIN, ARE YOU GOING 
TO PRINT A RETRACTION 
OF THOSE LIES ABOUT 
DOLAN, OR MUST 
Liss 


>| LET HIM GO, SPIRIT... THANKS, 


DON'T BE A 
FOOL, DOLAN... 


THERE YOU 


I'M WAITING 
FOR AN 
P ANSWER, < 


H-HELLO... 
COMPOSING ROOM.. 
I_WANT A CHANGE 


(GAD...1F WHAT 


STAIN pr ON TOMORROW'S MISS DOLAN, 
ne LEAD PAGE... > YOUR 
498 POINT BANNER FATHER IS 


HEADLINE..IT READS 
“REINSTATE 
COMMISSIONER 

DOLAN.” 4 
‘CRUSADER’ FALSELY 
INFORMED ON 
DOLAN STORY...” 


I'M GLAD TO 
HAVE YOU BACK 


IS TOO BIG 
AJOB FOR 


BREAKING 
JAIL J HOW 
ARE WE 
GOING TO 
GET YOU OUT 


BELIEVE MY 
WORD.. Ep... 
UNLESS. AHEM... 


LITTLE DEAL. 


ARE,DOLAN..I'VE P IM IT'LL BE MY WORD YOu 
GOT HIM FOR ARRESTING AGAINST YOURS... 
YOU..HEH HEH < You, STAIN. EVERYONE 
p> TAKE HIM! y A | KNOws you 
I CAN SWEAR You p> FOR 
P SHOT HIM! ATTEMPTED 
YOU'LL BE MURDER 
PROMOTED f 
AND... 


YOU SAY IS TRUE, 


RETRACT YouR 
STATEMENTS ON DOLAN 
IN THE 'CRUSADER...PRINT 
A PLEA FOR HIS IMMEDIATE 
REINSTATEMENT IN BANNER, 
HEADLINES ON PAGE ONE-7 
DO_THIS...AND 1 WON'T 
PRESS CHARGES... 


TSK TSk.. 


FORGETTING 


EVERYONE 
WILL 


YOU" ANp-1 


HMM... YES” BUT I'M 
STILL DOUBTFUL ABOUT, 
THIS SPIRIT PERSON - 
IKNOW HE HAS HELPED THE 
POLICE... BUT HE'S STILL AN 
WHAT IF THE 
ION PARTY 
MAKES A POLITICAL 
ISSUE OUT OF IT, JUST. 
AS STAIN HAS DONE ? 


Yi/ 1 GLap To SEE 
YOU BACK IN OFFICE, 
COMMISSIONER... 
AND AS FOR 
YOU, SPIRIT... YOURE 
THROUGH WORKING 
OUTSIDE THE LAW’ 
YOU SEE.. 
IM MAKING YOU A 
SPECIAL DEPUTY TO 
COMMISSIONER 
DOLAN'S OFFICE! 


Poakini 9 
ALL TIME GREAT 
“SPLASH” PAGES 


Kitchen Sink Press 
No.2 Swamp Road e Princeton, Wis. 54968 
Send me___copy(s) of the SPIRIT COLORING 
BOOK at $3.50 postpaid (or 2 copies for $5.50 
postpaid. Ship my book(s) in a padded envelope 
protected by stiff cardboard plesase! 


NAME 


Don’t confuse this SPIRIT COLORING BOOK with the new SPIRIT 
COLOR ALBUM advertised elsewhere in this issue! This is a large (10” 


wide x 14” high) book featuring classic Spirit splash pages (like the Jane ADDRESS 

Russell parody above) that you can color in yourself! The heavy paper 

accepts watercolor, markers, etc. And each drawing is accompanied by CITY, STATE__ ZIP 
background text by Will Eisner himself. Full-color covers. $3.50 ppd. Wisconsin Residents must add 4% state sales tax 


ST a 


*Fece DICTIONARY fr IOUT 288, 


USUALLY SPOKEN BY 
VILLIANS SURPRISED BY 
THE TURN OF EVENTS. 


AN EMOTION USUALLY SHOWN BY TOUGH 
OLD POLICE COMMISSIONERS WHO ARE 
REALLY TOO TOUGH TO CRY OUT LOUD! 


UTTERED BY 
VILLIANS WHEN 
CHOKED SHOT 
OR DYING, 


THIS MEANS HE KNOWS SOMETHING... USUALLY SUGGESTS 
THAT HE'S GOT THE WHOLE CASE FIGURED OUT. 


USUALLY UTTERED BY FAT 
SUPERPOWERFUL MONSTERS: 
WHEN HIT IN SOLAR PLEXUS, 


ORDINARY BLOWS 
POW JO THE BODY, 

OR OTHER PARTS OF 
Si [s\ MAN THE ANATOMY, 


SS 
J WHEN SKINNY BIRPLIKE. CROOKS 
xs GET INTO SUDPEN TROUBLE. 


LOIN EOS 


ZR QOCUNE, Pores a rn 


©1966 WILL EISNER 
Originally intended for Harvey Spirit No.3 
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15 SPIRIT 


STORIES 


IN FULL 
COLOR! 


Will Eisner’s Spirit Color Album is distributed 

by Bud Plant, Inc., Sea Gate Distributors, Pacific 

Comics, New Media Irjax, Krupp Distribution, 

Capital City Distribution, Glenwood Distribution, 

F.W. Enterprises, Longhorn Book Distributors, 
60 Second Genesis, Firefly Books & others. 


SPIRIT COLOR ALBUM, Volume I 


A book SPIRIT fans have been demanding for years! Thirteen full- 

length SPIRIT stories in full color have been collected into a hand- 

some hardbound album! 

Each story has been completely recolored by Keith Diaczun, John 

Laney or Bill DuBay under the supervision of WILL EISNER. 

Stories inclided are: The Spirit Origin...Perfect Crime...Life Below 

... The Guilty Gun...Ten Minutes...Black Gold...Sammy & Delilah... 

Mister McDool...Hangly Hollyer Mansion...and more! 

All presented in a Eurppean-style hardcover album with wraparound 

color covers. 

And priced at the amazinly low $11.95! 

Order from your local shop or directly from the publisher. Books 

shipped by mail are protected by padded envelopes & cardboard. 
ladle sienna eno a ec alil  alad 


KITCHEN SINK PRESS 1 


1 

1 NO. 2 SWAMP ROAD © PRINCETON, WISC. 54968 

I Please send me___copy(s) of Will Eisner’s Spirit Color Album, Vol. I. 
I Thave enclosed $11.95 plus 80c postage for one copy (additional copies 
I are postpaid). If Iam a Wisconsin resident | am enclosing an additional 
1 4%sales tax. 

} NAME 

} ADDRESS 

' cry — STATE _____ ZIP_ 


| 


LETTERS 


ANIMATOR LIKES “SHOP TALK” 


The Eisner/Kurtzman “shop talk” in 
No.31 was a rewarding piece! Being a 
struggling animator, I’m always looking 
for new ways to convey ideas when story- 
boarding. This is difficult enough in com- 
ics, but it can be mind-racking in film, 
due to timing and camera elements. 

While reading this interview, a certain 
1953 UPA Studios cartoon came to mind, 
titled Tell-Tale Heart. The film’s style re- 
minded me of both Eisner’s and Kurtz- 
man’s works. I hope that both gentlemen 
will comment on the renaissance in anima- 
tion in their next interview. I’m all ears! 


Keith Folk 


4718 Patterson, Chicago, Hlinois 60641 


THE GROWLER PURRS 


I purposely held off writing re “Life On 
Another Planet” because I was too enthus- 
iastic about it. I thought a cooling off per- 
iod would allow me to divine flaws in it 
and I could write a letter that wasn’t so 
sycophantic. What impresses me most is 
that a man whose work made him legend- 
ary thirty to forty years ago continues to 
work and even surpass his better known 
early work. You don’t know how it gripes 
me to write a letter without a single com- 
plaint (I'm not called “The Growler” 
merely because of my basso profundo 
voice) but any bitching I did would be nit- 
picking. I only hope that I can have 1/10 
the impact you’ve had on the art world. 
In the meantime, try to mess up just a lit- 
tle, huh? It'll ruin my rep if I have to 
write another candygram like this, dig? 


Christian 
1203% 18th Street, Huntington, W.V. 25701 


HE EVEN LIKES THE ADS! 


The mouth waters at the thought of fur- 
ther Eisner color books, as well as Kitchen 
Sink’s forthcoming Goodman Beaver vol- 
ume. 

And thanks, too, for the Spirit Magazine. 
Aside from all the wonderful Eisner re- 
prints (and new material), the text material 
and odd features —even the ads— are con- 
sistently interesting too. 

David Wolf 
244 Waverly Place, New York, New York 10014 


JAM ISSUE WAS THE PITS! 


I care a great deal for The Spirit! It’s 
been my favorite comic since I discovered 
it way back in ’74. Like many others, I was 
delighted when Kitchen Sink took up the 
banner, but the last few issues have caused 
me great consternation. Issue No.30 was the 
last straw. I can no longer remain silent! 

I see The Spirit as a showcase of 
comic art otherwise unobtainable for us 


younger fans. As such, it should be digni- 
fied, serious and well-executed, compli- 
menting and enhancing Will Eisner’s won- 
derful character. Lately, I feel the maga- 
zine has dropped its standards to a par 
with other silly, self-indulgent under- 
grounds, 

The covers so far have been ugly com- 
pared to most of Warren’s. Covers No, 19, 
21, 25 and 29 being beautiful exceptions. 
Will’s dull watercolors fail to convey the 
“spirit” of The Spirit. 

Ever since No.27, more ads have crept 
in, and many precious pages have been 
wasted on idiosyneracies like Alex Toth’s 
2-page letter and the horrible story synop- 
sis in issue 28. And if the Essays on Com- 
ic Art are here to stay, do something 
about the accompanying illustrations. 
They're damn eyesores. 

I’m delighted to see new material by 
Will, but only if it’s up to his own very 
high standards. “A Big Business” (issue 
18) and “The Public Interest” (issue 26) 
fell clearly below the mark, The art was 
terrible. “Life On Another Planet” was 
brilliant, though I thought the art was 
too sketchy and rough. I'd like to see 
more stories like “Treasure of Avenue C.”” 
‘That was a real treat. 

But issue No. 30 was the pits! It left me 
feeling cheated. It made The Spirit look 
ridiculous, and most of the art was awful! 

T hope you'll consider my points serious- 
ly. I'm sorry if I sound a little harsh, but I 
care a great deal for The Spirit Magazine. 
David John Scherpenhuizen 
Silvanushof 9, 6215 RS Maastricht, Netherlands 


JAM ISSUE: A MAGNIFICENT WORK 


My order of American comics arrived af- 
ter a long trip by sea mail (2 months) but 
the package contained some great stuff. 
The cover of Nard n’ Pat No.2 was a big 
laugh-getter. But above all, The Spirit No. 
30 —the jam issue— is great. It is more 
than great: it is a magnificent work in 
comic art and in comics publishing history. 
I wish to order two additional copies with 
my enclosed new order. 

Alban Dorr 


Puttlinger Strasse 10; 6625 Puttlinger 3, West 
Germany 


MORE JAM RESPONSE FROM AFAR 


One of my “agents” in San Francisco 
sent me a copy of the “jam” issue of The 
Spirit. My first reading gives me the im- 
pression of mainly fan material with many 
in-jokes (who’s the character coming out 
of the Phoenix Bar & Grill crying, “Jean, 
oh Jean!””)?! But the artwork was impres- 
sive, especially Dean Motter and Steve 


More Letters on next page... 


FREE SPIRIT 
CLASSIFIEDS 


CLASSIFIED AD POLICY: We will run 
your ad absolutely FREE, but pleaso try to 
keep your ad under 25 words. We reserve 
the right to edit ads to fit. Ads will NOT 
be repeated automatically. Resubmit for 
each issue if you want your ad or portions 
of it rerun. Ads must be related to The 
Spirit. Send ads to: Spirit Classifieds, Box 
7S, Princeton, Wis. 54968, 


SPIRIT ITEMS WANTED 


SPIRIT BAGS No.1 and 3, Warren Spirit 15, 
and Spirit Special Issue. Greg 2. Manos, 1429 
Spaulding, Pocatello, Idaho 83201. 

HARVEY SPIRIT No.2, Warren Spirit No.12, 
13, 14, 15, 16; Spirit Bags No.1-4. Reasonable 
prices only. Raymond R. Guillanme, Jr. 

4360 Kirkwood, Zachary, LA 70791. 
KITCHEN SPIRIT No.18. | can’t find this any- 
where. Can anybody help? John J. Lewandow- 
ski, 456 Central Ave. Jersey City, NJ.07307. 
ORIGINAL ART by Will Eisner, and original 
Spirit Sections. Send prices to: Billy Roberts, 
122 Central, Box 4, Maize, Kansas 67101. 


WANTED TO TRADE 


TRADE for SPIRIT and Lady Luck dupli- 
cates, all same or mixed, Heavy Metal Sept- 
Dec. '77, Jan. - July ‘78. One for one. Pay 
‘own postage. F.D. Null, 501 North 1st Ave., 
Maiden, N.C. 28650. 


SPIRIT ITEMS FOR SALE 


WARREN SPIRIT No.1-16, Kitchen Spirits 
17-32 (plus 2 extra copies of No.18), Harvey 
Spirit 1-2, Spirit “‘Undergrounds” No.1-2, 
Spirit Bags No.1-4, Tabloid Press (“The In- 
vader), plus Eerie No.54-55 (1 story in color 
of The Spirit each issue). Make offers or con- 
tact: Edward Dumas, 207 Muriel Street, Hol- 
brook, N.Y. 11741. Or phone 981-0329. 


SPIRIT BAG No.1 and “bootleg” bag; both 
in mint condition. $40 for both, postpaid. 
Warren No.3 and 6-16, all for $30 postpaid. 
Kitchen Sink No. 17, 19, 23, 25-31, all for 
$20 postpaid, $70 takes the whole lot. Billy 
Roberts, 122 Central, Box 4, Maize, Kansas 
67101. 

KITCHEN SPIRITS No, 17-27 (11 issue set) 
Good condition. $30 postpaid. W. T. Ran- 
ney, 709 Triphammer Road, Apt. 1-24, 
Ithaca, N.Y, 14850, 

JULES FEIFFER'S “The Great Comic Book 
Heroes” containing a complete 1941 Spirit 
section in full color and chapter on Eisner. 
Beautiful hardcover album in near-mint con- 
dition with original dustjacket. $10 postpaid. 
D. Marden, Box 252, Rutaind, Mass. 01543. 
SPIRIT CASEBOOK of Haunted Houses and 
Ghosts. 160-page Eisner paperback. Please 
bid. Also: Harvey Spirit 1-2, $20 each. Louis 
Morra, 112 West 72nd st., New York, N.Y, 
10023. 


SPIRIT PORTFOLIO (No.415 of 1500), 
$33.50 postpaid. Spirit Tabloid (NM) full 
color, white paper, $40 ppd. Eisner’s Poor- 
house Press paperbacks: Occult Cookery, 
Communicating With Plants, Incredible Facts, 
Living With Astrology (8% x 11)~reaily great! 
$7.50 each, postpaid, Also: looking for over- 
seas penpals. John R, Morris, 323 14th Ave. 
West, Ashland, Wis. 54806. 


MEET THE real Spirit. He reveals himself to 
the worthy, For details, send $1 to The Sub- 
Genius Foundation, Box 140306, Dallas, TX 
75214. 


I SUPPOSE |T DOESN'T 
BOTHER OU THAT YOU'RE 
ABOUT 10 BE REPLACED 
AS RANKING CIPLOMATIC 
REPRESENTATIVE? 


sesmpttsc 


WE'VE HAD 
OURSELVES 
QUITE A NIGHT 
BY THE Loo 
OF THINGS, 


R'PLACEDZ 
yes! 


Re 


CéR'BUuS? 
yes! 


DOZEN BoTH 
CER'BUSA Br, 


5 THERE ANYTHING 
fis, Berore cezeaus Vy 
JUNPE OUT A WINDOW 2 


CEREBUS #35 


BY DAVE SIM 


Published by Aardvark-Vanaheim wicnard rca eB ibs 


— 


Leialoha. I saw Eisner’s influence on both. 
Erick Gilbert 
3 Rue Tlemcen, 75020 Paris, France 


BEST MAGAZINE SHE EVER READ? 


T have been reading all kinds of comics. 
I'm the world’s biggest Richard Corben 
fan. And I’ve concluded that you are the 
best publisher of alternative comix. And 
Talso want to tell you that I think that 
The Spirit No.30 was one of the best — 
if not the best— magazines I have ever 
read! 

Woody Compton 


WHAT EXACTLY JS BLOWING OUT? 


Ihave finally obtained Spirit Bag No.3 
after looking for three years, completing 
my set of these, I wrote one of your ad- 
vertisers in the ‘‘Free Spirit Classifieds” 
for the bag. As usual, stationed where I 
am, I get the magazine late and the Bag 
was already sold. But the fan wrote me 
back immediately, telling me that the 
Bag was being auctioned off by Camelot 
in Houston. I was able to bid on it just in 
time to get it. I think this is a prime exam- 
ple of the type of people Spirit fans are. I 
just wanted to pass the story on to you, 

Also, on the Letters page a while back, 
you mentioned that you were going to 
“blow out” the color of an original Spirit 
section [the Hitler story]. Could you ex- 
plain how “blowing out” is done? I don’t 
think I’m the only reader that is “inform- 
ation deficient” (dumb) in that regard. 
CTAI Jerry Edwards 
Box 498, Naval Security Group Activity, FPO 
New York, NY 09518 


Blow-out expert Denis McFarling replies; The 
process used in “dropping color” from colored 
comic art is a complex one. Roughly, filters are 
used to “hold” color from the negatives while 
specialized films are used which are not sensitive 
to certain colors (for instance Pan Film is used 
to “drop” red). The negatives are combined and 
@ contact print is made.Will touches up the print, 
apllies tones, and you see the results. We hope to 
thus resurrect stories for which the art is gone 
and no line proofs exist, 


HOW ABOUT A NEW SPIRIT STORY? 


Just a word to say how much I love your 
Spirit Magazine. Just one thing: I would 
really like to see Will do some new Spirit 
stories. His covers are still excellent. So 
how about having a go at this in 82, Will? 
David Grye 


17, Shakespeare Rd, Sittingbourne, Kent, England 


CONSISTENT BEST SELLER 
We continue to do very well with The 
Spirit magazine in our store; it is the only 
magazine which consistently sells out each 
issue. Keep up the good work. 


Douglas Menville/Collectors Book Store 
6763 Hollywood Blvd., Hollywood, CA 90028 


A LIFETIME OF ENJOYMENT 


Tloved Spirit No.32 because we were 
able to sample the many faces and moods 
of Will Eisner, “Tale of the Dictator'’s Re- 
form” features psychologically revealing 
close-ups, great fluidity of form in both 
L_. 


characters and backgrounds, and promi- 
nent use of shadows to convey action and 
atmosphere. The last scene in “The Last 
Mile” changes rapidly from panel to panel 
to acheive a cinematic effect. Characters 
are clearly delineated and unambiguous. 
In “Klink Vs. The Octopus” even more 
emphasis is placed on faces and expressi- 
ons to reveal emotion. The culmination of 
this trend, which underlies Bisner’s work, 
is “Subways.” Body language and power- 
ful figure movement even supplant highly 
exact facial information in the telling of 
the story. This approach characterizes all 
of Eisner’s most recent work, such as the 
portfolios and A Contract With God, Its 
continuity and developement from his 
earliest graphics reveal much about his 
artistic evolution. I loved Eisner’s work 
since I discovered it in Harvey’s reprints 
(I was a confirmed Superman fan till 
then). Eisner’s Spirit shaped my apprecia- 
tion of graphic stories as art. Thanks for 
a lifetime of enjoyment. 


Louis Morra 
112 West 72nd Street, New York, NY 10023 


STANDS THE TEST OF TIME 

In the letter column of Spirit No.6, back 
in 1975, I said that The Spirit Magazine 
was “literally a dream come true.” Almost 
seven years later, I still enjoy each issue 
just as much. The Spirit passes the test of 
time with flying colors, and will never need 
a face-lift, just some frsh bandages every 
now and then. 
Mike W. Barr 


Address withheld by request 


ENJOYS THE NEW COVERS 


Tama fairly recent fan of The Spirit, 
collecting both original Spirit sections as 
well as the reprints, since 1972. I really 
enjoy the new covers and stories created 
for the current magazine series, I feel that, 
like the old Judge cartoonist, Eugene Zim- 
merman, Eisner gets better as years go by, 
no longer having to rely on fancy pen 
strokes to pull off a successful illustration. 
It’s not that I don’t appreciate great embel- 
lishment (Lou Fine being one of my favor- 
ites!) I just feel that a truly great illustrat- 
or need not depend on a lot of detail. 

Has Will Eisner ever thought of writing a 
book on cartooning and illustrating comie 
strips? I believe it would be both success- 
ful and instructional for aspiring young 
artists in this difficult medium. 

Lee Wright 
5109 N. Tampania Avenue, Taiupa, Fla. 33614 


SPIRIT BRINGS BACK A FEELING 


When The Spirit is at its best, it is the 
best there is... not in telling a cops and 
robbers story, but in giving the reader a 
short story about human frailty. Will Eis 
ner shows us the sad state of hopes and 
dreams and the quiet humor one one who 
thinks life is worth living nevertheless, 
‘That is what I like most. 


Eisner is telling these stories with the 
same kind of vividness I can remember 
from listening to the radio’s finest crime 
series —at the same time looking into the 
emptiness of my own room with the 
young man’s feeling of knowing-it-all-and- 
being-the-wisest-man-on-earth. It is a feel- 
ing I like to have, reading The Spirit, all 
over again. 

Tor Edvin Dahl 
Boks 97, 9716 Borselv, Norway 


11-YEAR OLD DISCOVERS SPIRIT 


Thad never gotten a copy of The Spirit, 
or any other Kitchen Sink comic before. 
(Being 11 years old, I don’t read under- 
ground comics). But my Dad gave me a 
copy of The Spirit No.27 and I loved it, 
especially the luminescent literations of 
M-U-R-D-E-R. 

In a comics world full of mutant super- 
heroes and villains, The Spirit stands heads 
and shoulders above the rest. 


Scott Hughes 
2230 Seminole Drive, Gokemus, Michigan 48864 


DOESN’T WANT NEW SPIRIT STORY 


T have seen the various cast ideas and 
heard rumors about a movie based on T'he 
Spirit. Personally, I’m against it unless it 
is set in the forties. Similarly, I don’t want 
too see any new Spirit stories by Will. An 
interesting book, but a closed one. Inter- 
esting as the 1966 N. Y, Herald-Tribune 
revival was, it was more disturbing than 
enlightening. 

T enjoy the balance of your present edit- 
orial mix: pre-war, wartime, straight story, 
humor story, articles, science fiction, 
plus other stuff (all interesting). Only 
“Shop Talk” misses the mark for me. Per- 
haps that is because I’ve been privileged 
to interview many artists and therefore 
this is old stuff for me. 


Howard Leroy Davis, A.I.A. 
38 Simpson Avenue, Pitman, New Jersey 08071 


TREASURE STORY REAL EISNER 


First, let me compliment you on your 
fine job reprinting The Spirit. Will Eisner 
and his creation deserve all the fame and 
recognition they get. I really like the 
wraparound covers, and also enjoy see- 
ing Jules Feiffer’s work from time to 
time. 

But now to the complaints. I have to 
echo Mark Worden’s comments on “Life 
On Another Planet.” I feel that the en- 
tire project was rushed and turned into 
wasted time, effort, space, and pages. I 
was really disappointed, because Eisner is 
one of my favorite artists. The “Essays on 
Comic Art” are fine, as long as they do 
not get too technical and lengthy. I espec- 
ially liked the Essay in No, 27. 

Back to the praise. “Treasure of Avenue 
*C’” was well done and beautiful. It look- 
ed like real Eisner stuff. I have also enjoy- 
ed “The Spirit Checklist.” 

Tom Schwartz 
Route 1, Box 3, Kingfisher, Oklahoma 73750 
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(OP DRAWER RUBBER 


STAMP COMPANY a 


Underground Comix Rubber, 
Stamps & T-Shirts!!! 


CRUMB!! ZIPPY!! MUCH, MUCH MORE!!!!_ 
GREAT COLLECTOR'S ITEMS!! STAMP YOURSELF 


Ck i oe 


A NARRATIVE PORTFOLIO 
sy @ill Eisner 


EVEN IF YOU DO NOT BUY PORTFOLIOS... THIS IS THE ART 
PORTFOLIO YOU MUST HAVE... 


Each of six panoramic plates has a deckle-edge fold-over 
displaying Eisner’s narrative poetry and additional illustra- 
tions. Each plate has a second color. And the plates are con- 
tained in a sturdy 3-color outer folder. Each portfolio is 
numbered and is personally signed by Will Eisner. Only 1500 
CITY Portfolios were printed. Over 600 of those were sold 
in Europe. Of the less than 900 available in America, less 
than 100 remain. If you admire Will Eisner’s art, you will 
want one of these personalized limited edition sets for your 
own collection, Order now before this becomes an out of 
print item. Only $17.50 plus $2 postage & insurance. 


00 wNAnIL 
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I Kitchen sink Press @ 2 Swamp Road e Princeton Wis. 54968 | 

! l 

Ihave enclosed____for__editions of Will 

! I 

| Eisner's ine City: A Narrative Portfolio at $19.50 | 

| each (includes postage and insurance), i ‘800-IMAGE CATALOGUES WITH ART 

1) bcs I SPIEGELMAN COVERS, PLUS FREE S'TAMP-- 

te $1.50 to TOP-DRAWER, DEPT. SP-3, HANCOCK, 
I 

: ADDRESS I VT, 05748 
I 

| city STATE zip I i OR b 

I Wisconsin residents must add 4% sales tax to total purchase. I 4) 


(4D sides storiey by Kotla 


"ECLipse | €CLIPSE#5 


ARGH 82 Cover and story by 
Michael Wm. Kaluta 


Plus stories and art by: Englehart, Rogers, Trina, 
McGregor, Colan, Emerson, Graham, Collins, 
Beatty and Wronker! 

Subscribe now and experience the best selling independent 


anthology comics magazine published today! A full year—6 
issues for the price of 5 — only $14.75 


I Eclipse Enterprises 
81 Delaware Street 
| Staten Islana, NY 10304 | 


Yes, please enter my subscription to Eclipse beginning I 
I with #5. Enclosed is $14.75 for a full year—6 issues. 
(Canadian residents add $1.00). 


| name = 


Address = 
The Best Selling independent anthology | cv 
comics magazine published today! | State___ Zip 


THE OFFICIAL 


UNDERGROUND 


AND NEWAVE.COMIX 
Gun 
N rid Vet 


HEY, THE BEUE |S missing 
On THE BACK Cave? OF THIS 
‘GOOGIE WAUMER? 1" 
ET TWICE WHAT 
| PAID FoR IT FROM A GUY 
| KNOW IN DULUTH IS 
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THINK | COULD 


VM GONNA Move To 
\{ SAM FRANCISCO NexT 
WEEK //...| HEAR THE 
FOG PRESERVES 
NEWSPRINT 2 
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Featuring the following: 


#3 ful color front cover by Zippy artist, Bull Griffith 
‘© over 300 ful typeset pages, each with » quarter- 
e compete istngs of over 2,300 tities, from Acne. 
fe information on — 


black & white cover reproduction. 
0 Zap #1, the book that started it al! 


e crucial pric 
en extensive color wection sh 


limited edition will be signed & #’ed by 
both BILL GRIFFITH + jay kennedy! 


DISCOUNT prices good till february 15- 1982 


Order now to reserve your copy and save money! 


© Special signed & numbered hard cover edition firited to 
350 copies and unavailable after publication) $25.00 

@Hard cover edition: Tentative retail price $14.95 Pre- 
publication price $9.95 

eSoft bound edition: Tentative retail price $10.95 Pre- 
publication price $6.95 


UNDERGROUND PRICE GUIDE 


Please reserve 


___ Signed & #ed 
Hardbacks at $25.00 


Regular Hard- 


Sond All Orders and Inquiries to: 
BOATNER/NORTON PRESSING. c/o 
THE MILLION YEAR PICNIC* 

99 MT. AUBURN STREET 
CAMBRIDGE, MA. 02138 


and 
backs at $9.95 ea. 


and __ Softcover Editions 
at $8.95 on. 


1 ordaring by Amex/VIGA/MasterCard, include both 
card number and expiration dates: 
Card 


DEALERS CONTACT US FOR DEALER'S RATES AND TO 
RESERVE ADVERTISING SPACE IN THE FIRST GUIDE 


a 2 


EAN 


| “a “productid | 


